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THE 
A R G U M E N T. 


HE General SuBJEcT of this Dialogue is POETRY : but 
various Titles are found prefixed to the Copys of it, 
affigned probably by tbe Ancients. Some file it a Dialogue 
* Concerning the Iliad :” while Others, aiming to open the 
Subject swore fully and diftinEtly, entitle it, ** Of the Inter- 
pretation of the Poets:” and Others again, with Intention to 
expre/s the Delign or Scope of it in the Title, have invented 
This, ** Concerning the Mark or Charaéteriftick of a Poet.” 
But None of tbefe Titles, or Infcriptions, will be found adequate 
or proper. The ° Firft is too partial and deficient. For the 


Dialogue 


* * Concerning the Iliad." This however appears to be the moft 
Ancient, being the only one found in Laertius; and the Others being 
too precife 0 particular to be of an earlier Date. For the Titles of 
all the Profaic Works of the Ancients, whether Dialogues, Differtations, 
or methodical Treatifes, written before the Age of Plutarch, were as 
general, and as concife, as pofüble, exprefüng the Subject ufually in One 
Word. The Title, that we have cnolen, appears not indeed in any of 


3 the 
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Dialogue, now before us, concerns the Odyfley as much as the 
Iliad, and many Other Poets no lefs than Homer. As to the 
next Title; the Interpretation or Expofition of the Poets is 
but an Occafional or Acceffory Subjet?, introduced only for 
the Sake of fome other, which is the Principal. The laft Title 
is Erroneous, and miflakes the main Drift and End of this 
Dialogue, which is by no Means fo flight or unimportant, as 
meerly to foew, that ^ Enthufiafin, or the Poetic Fury, is the 

Cha- 


the Copys of this Dialogue ; but perhaps may be fupported by the Au- 
thority of Clemens of Alexandria, a Writer little later than Laertzus. For 
citing a Paflage out of the Jo, he has thefe Words, «epi piy وا‎ 
IIAare»—yegpe. Stromat. Lib. 6. near the End. Tho it muft be owned 
not abfolutely clear, whether he means it as the known Title of the 
Dialogue, or as the Subject only of the Paflage there quoted. 

2 Yet only in this Light was the Jo confidered by Ficzmus, as appears 
from his Commentary on this Dialogue. And His Reprefentations of 
it have been blindly followed by All, who have fince his Time written 
concerning it, as Janus Cornarius in his 775 Eclogue, Serranus in his 
Argument of the Jo, and Francifcus Patritius in his Differtation de Or- 
dine Dialogorum. Nor muft we conceal from our Readers the oppo- 
fite Opinion ef a very ingenious Friend, who fuppofes P/aro to have no 
other View in this Dialogue, than to expofe 7o to Ridicule, and to con- 
vince him of his own Ignorance. Whatever therefore is faid on the 
Subject of Enthufiafm in Poetry, appears to Him wholly Ironical, and 
Socrates to be abfolutely in Jet throughout the Dialogue. To this 
Conjecture we fhall only fay, in the Words of Horace, which a Reader 
of Plato ought always to have in Mind, 


一 -一 Ridentem dicere Verum 
Quid vetat? ——— 


What 
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Charatteriflich of a True Poet; but makes a Part of the 
grand Defign of Plato in all bis Writings, that is, the teach- 
ing True Wifdom : ¿z order to which, every Kind of Wildom 
fally fo called, commonly taught in the Age when He lived, 
was to be unlearnt. The Teachers, or Leaders of Popular 
Opinion, among the Grecians of the Days, were the Sophifts, 
the Rhetoricians, and the Poets; or rather, inftead of thefe رہ(‎ 
their ignorant and fale Interpreters. Men of liberal Educa- 
tion were mif-led principally by the Firft of thefe: the Second 
Sort were the Seducers of the Populace, to whofe Paffions ihe 
Force of Rhetorick chiefly is applyed in Commonwealths : but 


the 
What hinders, but that ferious Truth be fpoke 


In Humour gay, with Pleafantry and Joke ° 


As to the other Opinion, that, which is generally received, we contend 
not, that it has no Foundation ; nor even at all difpute the Truth of it; 
but deny only the Importance of that Truth to the Jo. For tho the 
immediate and direct End of Plato, in this Dialogue, was to prove, 
that the Wi/dom, which appears in the Writings of the Elder Poets, 
efpecial in thofe of Homer, was not owing to Science: yet another 
Thing, which he had obliquely in his View, was the intimating to his 
Readers, to what Caufe pofitively it was owing, that fo many profound 
Truths were contained in thofe ancient Poems. The Caufe, affigned by 
the Philofopher, is fome Univerfal and Divine Principle, operating in 
various Ways; partly acting only occafionally, in which refpect he 
terms it, agreeably to the Language of thofe Days, the Infpiration of 
the Mufe; and partly with a continual and conffant Energy, being a 
Divine Genius, but limited, and confined to certain Subjects, operating 
differently in different Perfons; tho in Homer, moft of All Men, exert- 


ing its full Force, and the moft according to 77s own Nature, that is; 
Univerfal and Divine. 
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the Minds of ? People of all Ranks received a bad Impreffion 
from thofe of the laft mentioned Kind. To prevent the ill In- 
fluence of Thefe, is the immediate Defign of the Yo. For one 
great Obflacle to tbe Reception of the Socratic Dottrine, (which 
was not, like the Teaching of the Sophifts, by being extremely 
expenfive, confined to Men of high Rank and large Fortunes,) 
was the Vulgar Religion of thofe Times. Of this the earlieft 
Poets, principally Orpheus, are * fuppofed by Some to have been 
the Firfl Teachers : certain it is, that the Greater Poets, who 
came after them, efpecially ° Homer and Hefiod, ill under ftood, 
were the chief Supporters ; and that all the ref, who followed; 
were the Favourers. Nor is This at all to be wondered at: 
for Poets always write to please; and affetting the Favour of 
the Magiftracy, or that of the People, fall in with the eftablifb- 

ed 


3 As foon as Boys had been taught Letters, they were introduced 
to the reading of the Poets; their Minds were charged with the Me- 
mory of fhorter Poems, and of many Paflages from the longer ; and they 
had Mafters appointed to explain, criticife, and comment upon what 
they had learnt. From the Poets confequently did the Youth imbibe 
Principles of Manners, and general Opinions of Things: their Odes 
were as commonly /zzg as Ballads among Us; and their Verfes were 
cited, not only to grace Converfation, but even to add Weight to grave 
Difcourfes. Juftly therefore does Arzfides the Orator call them xoww; 
arav EAAfÁwer Teogéas © Sisarxars, the common Tutors and Teachers of 
all Greece. Ariftid. Tom. 3. pag. 22. Ed. Canter. 

4 See the primitive Apologifis for the Chrz//an Faith : whofe Opinion 
upon this Point we fhall examine in our Notes on the Second Book of 
the ۸۰ 

See Platos Repub. L. 2 & 3. Max. Tyr. DES:‏ ؛ 
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ed Syflem of Opinions, or with the prevailing Taft ; and then 
give a Kind of San€tion to that Syftem which they ferve, or 
to that Taft which they flatter, through the natural Force 


Of magic Numbers and perfuafive Sound. 
Cong. 


But much fironger muf have been the Effet? of Poetry in thofe 
Days, when Poems were thought Infpired, and every Syllable 
of them bad the Santtion of Jome Divine Mufe. The Way, 
which tbe Philofopber takes to leffen their Credit, is not by 
calling in Queftion the Infpiration of 25e Poet, or the Divi- 
nity of the Mufe. Far from attempting This, he eftablifbes 
the received E1ypothefis, for the Foundation of bis Argument 
againft the Authority of their Doctrine : inferring, from their 
Inability to write without the Impulfe of the Mufe, that they 
had no real Knowlege of what they taught: whereas the 
Princ ples of Science, as he tells us in the Philebus, defcend 
into the Mind of Man immediately from Heaven ; or, as be 
expreffes it in the Epinomis, from God Him/elf, without the 
Intervention of any lower Divinity. The true Pkhilofopher 
therefore, who attends to this Higher Infpiration, He alone 
poffefing that Divineft Science, the Science of 2۵۵/۵ Principles, 
is able to teach in a Scientiic Way, But Plato, of all the 
polite W riters among the Ancients the mof polite, makes not 

B His 
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his Attack upon the Poets themfelves directly : for, as tbe Dif- 
affected to any Government, fo long as they retain their Re- 
Spee for it, firike at the Sovereigns only in the Perfons of 
their Minifters; in the fame refbectful Manner does the courtly 
Plato feem to pare thofe facred Perfons, the Anointed of the 
Mujfes, making free with the Rhapfodifts only, their Interpre- 
ters. This he does in the Perfon of lo, One of that Number, 
who profe[ed to interpret the Senfe of Homer; proving out 
of his own Mouth, that he had no true Knowlege of thofe 
Matters, which he pretended to explain; and infinuating at 
the fame time, that the Poet no lefs wanted true Knowlege 
in thofe very Things, tho the Subjekts of his own Poem. For 
every Thing, that be Jays of the Rhapfodifts and of Rhapfody, 
holds equally True of ° Poets and of Poetry. The Purfuit of 
this 

€ This appears to have been fo underftood by. the Poets themfelves of 
thofe Days. For what other Provocation Socrates could have given 
them, than by fome fuch Talk, as P/ato in this Dialogue puts into his 
Mouth, is not eafy to conceive. The Enemys, that Socrates had made 
himfelf by his Freedom of Speech, as we are informed by Himfelf in 
his Apology, reported to us by Plato, were of three Sorts; the Politicians, 
the Rhetoricians, and the Poets. That the former Sort refented his ex- 
pofing their conceited Ignorance, and vain Pretenfions to Political Sczence, 
is told us by Laertius, B. 2. and is indeed abundantly evident from 
Plato's Meno. That Socrates treated the Rhetoriczans in the fame Man- 
ner, will appear very fufficiently in the Gorgzas. Is it not then highly 
probable, that the Refentment of the Poets was raifed againft him by 


the fame Means; and that they well underftood his Attack upon the 
Rhapfodifis, a Set of Men too inconfiderable for any Part of his Princi- 


pal 
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this Argument naturally leads to a Twofold Inguiry : Orie 
Head or Article of which regards the Sciences, the Other 
concerns the Arts. By this Partition does Plato divide his Yo + 
throwing however bere, as he does every where elfe, a grace- 
ful Veil over bis Art of Compofition, and the Method with 
which be frames bis Dialogues ; in order to give them the Ap- 
pearance of Familiarity and Eafe, fo becoming that Kind of 
Writing : in the fame Manner, as be always takes Care to 
conceal their Scope or Defign و‎ that, opening ۴ unex pect - 
edly at laß, it may frike the Mind with greater Efficacy. 
Upon the Article of Science, Plato reprefents the Poets 
writing of All Things, whether Human or Divine ; of Mo- 
rals, Politicks, and Military Affairs ; of Hiftory, and Anti- 
quitys ; of Meteorology, and Affronomy; in fine, of the whole 
Univerfe ; yet without any intimate Acquaintance with the 
Nature of thofe Things, and without having had any other 
than a Superficial View. For, according to the beautiful 
Defcription given us by One of the Firfl Rank among them, 


The Poet’s Eye, in a fine Frenzy rolling, 
Glances from Heav'n to Earth, from Earth to Heay’n, 


Shake/pear. 

B 2 / 
pa! Notice, to be intended againft Themfelves? We fhould add to this 
Argument the Authority of Z/Peneus, were it of any Weight in what 
regards Plato, For he gives This as one Inftance of Plato's envious 
and malignant Spirit, which his own Malignity againft the Divine Phi- 
lofopher attributes to him, that in his Jo he vilifvs and abufes the Poet 


See Athen. Deipnofoph. L. 11. pag. 506. 
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It catches therefore but the Surfaces of Things. This tine 
Frenzy, or, as the Ancients call it, Divine Fury, arifes from 
rapturous Views of Jome Natural Beauty, or of the Higbeff 
of all, that of Nature her Self: to be foutten with which 
equally indeed makes the Enthufiafm of the Poet, and that of 
the Philofopher و‎ but with this Difference, that it puts the 
Former upon defcribing only, and imitating; zhe Latter 
upon contemplating, azd tracing out the Caules of what he 
fo admires, and the Principles of Things. Under the other 
Article, that of Art, Plato fhews, that the Poets defcribe, 
and in Defcription imitate, the Operations and Performances 
of Many of the Arts, tho in the Principles of thofe Arts un- 
infirutled and ignorant; as having Skill in One Art only, 
That, through which they fo defcribe and imitate, the Art ot 
Poetry : while every Other Artif? bath Skill in Jome One other, 
his own proper, Art; and to the true Philofopher, as he tells 
us in bis Dialogue called the Politician, belongs the Knowlege 
of That Art, iz which are comprehended the Principles of all 
the ret. Hence it follows, that of fuch Poetical Subjects, as 
have any Relation to the Arts, whether Military or Peacefull, 
whether Imperatorial, Liberal, or Mechanical, the Knowing 
in Each Art are refpectively the only proper Judges. And as 
a Corollary from hence alfo, the Philofopher infinuates, tbat 
None are able to interpret the Poets rightly, wherever they aim 

Q^ 
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at giving an Account of tbe inward or occult Parts of Na- 
ture, except the Wile and truly Knowing ia tbe Nature of 
Things y who alone know how to make the due’ Diflintlion in 
the Writings of any of the Poets, and to feparate what is found, 
pure, and agreeable to Truth, from what is tainted with Su- 
perflition, or any other Way corrupted by the Mixture of 
Popular Opinion. Such is the ° Defign, and fuch the Order 
of this Dialogue. As to its Kind, it is numbered by the An- 
cients among the Peiraftic » but according to the Scheme pro- 
pofed in our Synopfis, the Outward Form or Character of it 
is purely Dramatic: and the Genius of it is Jeen in This, that 
the Argumentation is only ° Probable ; and in This alfo, that 
the Conclufion leaves the Rhapfodift Yo "° perplexed and filenced, 
bringing off Socrates in mode? Triumph cver the Embarraf- 
ment of Lis balf-yielding Adverfary. 


7 Antifibenes, a Difciple of Socrates, Zeno, the Father of Stoicifm, 
and Perfaus, a Difciple of this Zeno, wrote Treatifes on this very Sub- 
ject; purpofely fhewing, with regard to the Works of Homer, the Di- 
flincfien here mentioned. See Dion. Chryfoffom. Orat. 53. pag. ssa. 
Ed. Paris. 

۶ See the Synopfis, Page 15 and 16, 

9 See the Synopfis, Note 4. 

* See Synoplis, Page 7, & iO: 
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PERSONS or tHe DIALOGUE, 


S OLCARZAUT P, ٔ ٔ ٔ ٤ 


SCENE, ATHENS. 


1 The Scene, tho not precifely marked out to us by P/a/o, evidently 
lyes within the City; and fome Circumítances make it probable to be 
the Public Streets; where Socrates, in paffing along, cafually met with 
Jo. Not to infift on That of Ws recent Arrival at Athens, nor on that 
Other of the feeming Haji of Socrates, expreffed in his poftponing 5 
impertinent Harangue, and his endeavouring to draw the Converfation 
into narrow Compafs, Circumftances perhaps ambiguous; One more deci- 
five is the Reftriction of the Number of Perfons compofing the Dialogue to 
thofe Two. For whenever Plato lays his Scene in fome Publick Place, 
frequented for the fake of Company, Exercife, or Amufement ; many 
Perfons are made Partys, or Witnefles at leaft, to the Converfation : and 
This out of Regard to Probability; becaufe a Converfation-Party, con- 
fifting of more than Two Perfons, may naturally be fuppofed the moft 
frequent in Places, where Few of the Affembly could fail of meeting 
with Many of their Acquaintance. Another Circumftance contributing 
to determine, Where the Scene lyes, is the Brevity of this Dialogue. 
For Plato, to his other Dramatic Excellencys, in which he well might 

be 


SOCRATES. 
' YOY be with Io. Whence come you now ? What; 
do you come dire&ly from Home, from Ephefus ? 


Io. 


be a Pattern to all Dramatic Poets, addeth This alfo, to adjuft the Length 
of the Converfation to the Place where it is-held: a Piece of Decorum 
little regarded even by the Beft of our modern Writers for the Stage. 
Accordingly, the /orge/? Converfations, related or feigned by Plato, we 
may obferve to be carryed on always in fome Private Houfe, or during 
a long Walk into the Country; unlefs fome peculiar Circumftance per- 
mits the Difcourfe to be protracted in a Place otherwife improper. For 
the fame Reafon of Propriety, the Exchange, where much Talk would 
be inconvenient ; or the Steet, where People converfe only as they fafs 
along together, and fometimes, removed a little from the Throng, fard- 
ing fiill a while; is generally made the Scene of the /horte/? Dialogues. 
And in Purfuance of the fame Rule, Thofe of middling Length have 
for their Scene fome Public Room, a Gymnaftic or a Literary School 
for Inftance, in which were Seats fixed all round, for Any of the Af- 
fembly to fit and talk: but in a Place of this Kind the Converfation 
muft be abridged, becaufe liable to Interruption ; befides that Decency, 
and a Regard to the Prefence of the whole Affembly, regulate the Bounds 
of private Converfation in thofe detached and /feparate Partys, into 
which ufually a. large Company divides itfelf; appointing it to be con- 
fined within moderate Compafs. As this Note regards-all the Dialogues 
of Plato, the Length of it, we hope, wants no Apology. 


' To wifh Soy, was the ufüal Salutation of the ancient Grecis, 
when they met or parted: as ours is, to hope or with Health; an. 
Expreffion of our Courtefy, derived to us from the old Romans. 

2 
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I o. 
2 Not fo, Socrates, I affure you; but from و‎ Epidaurus, 
from the + Feafts of {culapius. 
SOCRATES. 
The People of Epidaurus, I think, upon this Occafion, 
propole 


+ As much as to fay, “ Jf is not fo bad with me neither, as to be 
“ obliged ever to be at Home.” Plato makes him exprefs himfelf in 
this Manner, partly, to fhew the rovzzg Life of the Rhapfodifts, incon- 
fiftent with the Attainment of any real Science; but chiefly, to open the 
Character of Jo, who prided himfelf in being at the Head of his Pro- 
teflion, and confequently, in having much Bufinefs abroad. The very 
firt Queftion therefore of Sccrates, who knew him well, is on Purpofe 
to draw from him fuch an Anfwer: as the Queftions, that follow next, 
are intended to put him upon doafizng of his great Performances. No- 
thing in the Writings of P/ato, not the minuteft Circumftance, is idle 
or infignificant. It would be endlefs to point out This in every In- 
ftance. Scarce a Line, but would demand a Comment of this Sort. 
The Specimen however, here given, may fufice to fhew, with what 
Attention fo perfect a Mafter of Good Writing ought to be read: and 
with fuch a Degree of Attention, as is due, the intelligent Reader will 
of himfelf difcern, in ordinary Cafes, the particular Defign of every 
Circumftance, and alfo what Relation it bears to the General Defign of 
the whole Dialogue. 

3 [n this City was a Temple of Æfrulapius, much celebrated for his 
immediate Prefence. An annual Feftival was here likewife held in 
Honour to that God. 

4 Ex Tov "Asxanmeawy. Ficinus feems to think, This means zke 
Worfhippers of Zfculepius. Bembo tranflates it ۴ da Fzgliuo di EJ- 
* culapio, an Appellation given only to Phyficians. Serranus inter- 
prets it in the fame Senfe that we do: and that this is the -true sone, 


appears from “ful. Pollux, Onomafl. L. 1. C. 13. sen 
e 
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propofe a Trial of Skill among the * Rhapfodifls, in Ho- 
nour of the God. Do they not? 
I o. 
They do; and a Trial of Skill in every Other Branch of 
the ° Mufe's Art. 


SOCRATES. 
5 Thefe were a Set of People, whofe Profeffion fomewhat refembled 
that of our Strolling Players. For they travelled from one populous 
City to another, wherever the Greek was the Vulgar Language, re- 
hearfing, acting, and expounding (fee Notes 8, 14, and 23) the Works 
of their ancient Poets, principally thofe of Homer. ‘They reforted to 
the Fea/fls and Banquets of Private Perfons, where fuch Rehearfals made 
Part of the Entertainment; and in the Public Theatres performed be- 
fore the Multitude. Efpecially they failed not their Attendance at the 
General Affemblys of the People from all Parts of Greece; nor at the 
Religious Feftivals, celebrated by any Particular State. For on thefe 
folemn Occafions it was ufual to have Prizes propofed to be contended 
for, not only in all the Manly Exercifes fafhionable in thofe Days, but 
in the Liberal Arts alfo; of which even the Populace among the Gre- 
cans, then the politeft People in the World, were no lefs fond. The 
principal of Thefe is Poetry: (fee the Second of Mr. Harris’s Three 
Treatifes:) and Poets themfelves often contended for the Prize of Ex- 
cellence in this Art. But Poets were rare in that Age. Their Places 
therefore on thefe Occafions were fupplyed by the 7۸۸۸/۸۸77: who 
vyed one with another for Excellence in reciting: juft as in This Age 
we have feen the Competition as warm, and as deeply engaging the At- 
tention of the Publick, between Rival Stage-Players, as was feen in the 
lat Ages between Shakefpear and Fletcher, Dryden and Otway, Con- 
greve and Vanburgh. Whoever defires a more particular Account of 
the Rhapfodifts, fo often mentioned in this Dialogue, than can be given 
within the Compafs of thefe Notes, may confult the Commentary of 
Euflatbius upon Homer, with the Notes of the learned Salvini, vol. 1. 
page 15, Gc. as alfo a Treatile of H. Stephens de Rhapfodis. 
$ 4Efculapius was fuppofed to be the Son of pollo ; and that Suppo- 
14102 was the higheft Thought, that could be entertained of a Mortal. 
C In 
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SOCRATES. 
Well; you, I prefume, were One of the Competitors: 
What Succefs had you ? 
Io. 
We came off, O Socrates, with the Chief Prize. 
SOC Ral dURAS. 
You fay well: Now then let us prepare to win the Con- 
queft in the 7 Panathenza. 


Io. 
In the Feafts therefore of fculapius, to propofe Prizes in thofe Arts, 
that were under the Aufpices of pollo, whom Plato in his Laws, B. 2. 
calls uscwyérmv, Prefident of tbe Mufes, was paying the highef Compli- 
ment to their God, in eftablifhing the Suppofition of his being the Son 
of fuch a Father. 

7 This was a Feftival, kept at Z/bezs yearly in Honour of Minerva, 
who was believed by the Athentans to be the Divine Protectrefs of their 
City. Every Fi/th Year it was celebrated with more Feftivity and Pomp 
than ordinary; and was then called the Great Panathenea, to diftin- 
guifh it from thofe held in the Intermediate Years, termed accordingly 
the Lefi. We learn from Plato in his Hipparchus, from whence ZE/an 
almoft tranfcribes it in his Various Hif. L. 8. C. 2. that there was a 
Law at Atheus, appointing the Works of Homer to be recited by the 
Rhapfodifts during the Solemnization of this Feftival: in order, fays 
Ifocrates in his Panegyrical Oration, to raife in the Athenians an Emu- 
lation of the Virtues there celebrated. From a Paffage in the Oration 
of Lycurgus the Orator it appears, that this Law regarded only the 
Great Panatbenga. On this very folemn Occafion, it is highly proba- 
ble, that Jo was come to Z/Leus, on Purpofe to fhew his Abilitys, 0 
contend for the Prize of Victory. We cannot help obferving by the 
Way, that many Writers, ancient as well as modern, exprefs them- 
felves, as if they imagined the Greater and the 7 Panathenza to be 
Two different Feftivals: See in particular Caffel/an. de Fef. Grec. p. 
206,7. whereas it is clear from the Words of Lycurgus, that there 

3 was 
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I o. 
That we fhall accomplifh too, if Fortune favour us. 
OOCRATE S. 

Often have I envyed You Rhapfodifts, Io, the great Ad- 
vantages of your Profeflion. For to be always * well dreft, 
and to make the handfomeft Appearance poffible, as be- 
comes a Man, no Doubt, who fpeaks in Publick و‎ to be 


ov? con- 
was but One Feftival of that Name, tho held in a more fplendid Man- 
ner every Fifth Year. As they nearly concern the Subject now before 
us, we prefent them to the Learned Reader at full Length: gsrw yao 
۵۲ء ۸) ہل‎ vua oi 10۷ھ لئ زس نت‎ &vat yon Thy, (fc. toy “Ounpor) üçe v0 
pov EStYTO, YAY tragn mevracrnpida tov [IavaOuratov, move Tay aAAwp 
mointav palodacdey Tx ۰ Bage2232 0f Dr: Taylor's Edition. ** Your 
<“ Anceftors bad fo high an Opinion of tbe Excellence of Homer, as to 
* make a Law, that in every Fifth Year of tbe Panathenea, His Poems, 
* and His only, fbould be recited by the Rhapfodi/ts.” 

8 The Rhapfodifts often ufed to recite in a Theatrical Manner, not 
only with proper Ge//ures, but in a Garé alfo fuitable to their Subject : 
and when they thus acted the Ody/fey of Homer, were drefled in a Pur- 
ple-coloured Robe, adrwpyz, to reprefent the Wandrings of Ulyfes by 
Sea: but when they acted the I/ad, they wore one of a Scarlet Colour, 
to fignify the Bloody Battles defcribed in that Poem. Upon their Heads 
they bore a Crown of Gold; and held in their Hands a Wand, made 
of the Laurel-Tree, which was fuppofed to have the Virtue of height- 
ning Poetic Raptures; being, we may prefume, found to have, like 
the Laurel with Us, tho a different Kind of Tree, fomewhat of an in- 
toxicating Quality. See Eu/fathius on Homer’s Iliad, B. 1. and the Scho= 
liaft on Heffod's Theogony, ¥. 30. This little Piece of Information, we 
imagine, will not be difagreeable to our Readers: altho, in this Paf- 
fage, we mut own, the common Drefs of the Rhapfodifts, when off 
the Stage, feems rather to be intended ; and the Finery of Jo, at that 
very Time of his meeting with Socrates, refembling probably That of 
our itinerant Quack- Doctors, to be here ridiculed, 
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converfant, befides, in the Works of many excellent Poets, 
efpecially in thofe of Homer, the bef and moft divine of 
them All; and to learn, not meerly his Verfes, but his 
Meaning ; as it is neceffary you fhould ; Thefe are Advan- 
tages highly to be envyed. For a Man could never be a 
good Rhapfodift, unlefs he underftood what he recited : be- 
caufe it is the Bufinefs of a Rhapfodift to explain to his 
Audience the Senfe and Meaning of the Poet: but This it 
is impoflible to perform well, without a? Knowlege of thofe 
Things, concerning which the Poet writes. Now all This 
certainly merits a high Degree of Admiration. 
To. 
You are in the Right, Socrates. And the learning This 
I have made my principal Bufinefs. It has given me indeed 
more Trouble than any other Branch of my Profeffion. I pre- 
fume 
* This whole Speech of Socrates is ironical. For Xenophon, in whofe 
Writings Socrates is a graver Character, with a lefs Mixture of Humour, 
than in thofe of P/ato, introduceth his Great Mafter exprefsly declaring, 
that no Sort of People in the World were fillier, nArci@reeot, than the 
Rhapfodifts: and Maximus Tyrius calls them a Race of Men utterly 
void of Underftanding, zç tar palgdey yév0s ro avontotator. Dill. 23. 
We are to obferve however, that, notwithftanding This, and our Com- 
parifon of their Manners and Way of Life with thofe of Mountebanks 
and Strolling Players, (fee Notes 5, & 8,) yet they held a much higher 
Rank in common Eftimation, equal to that of the moft judicious Actors 
in the Theatres of our Metropolis, or the moft ingenious Profeflors of 
any of the polite Arts; were fit Company for Perfons even of the Firft 
Rank, and Guefts not unbecoming their Tables. We are not therefore 


to be furprized at feeing Socrates fo highly compliment Jo, and treat 
him with to much outward Refpect, as he does thro the whole Dialogue. 
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fume therefore, there is now no Man living, who differts upon 
Homer fo well as my Self: nay, that None of thofe ”cele- 
brated Perfons, '' Metrodorus of Lampfacus, * Stefimbrotus 
the Thafian, ': Glauco, nor any Other, whether ancient 


OI 

te The Perfons, here mentioned, were not Rhapfodifts, but Criticks, 

or as they were afterwards called, Grammarians; to whofe Profeffion 

anciently belonged the Interpreting or Explaining of their Elder Poets. 
See Dion. Chryf. Orat. 53. Pag. 553. 

n We are told by Drog. Laertius in his Life of Anaxagoras, that this 
Metrodorus, was the Firft, who applyed himfelf to compofe a Work 
exprefsly concerning the Phyfiology of Homer; meaning, without Doubt, 
as appears from Tatian. Noy. «opos “Env. that he explained Homer's 
Theology from the various Operations and Phenomena of Nature: and 
farther, that he was intimate with Z/zxagoras, and improved the Moral 
Explications of Homer, which had been given by that Philofopher. 1f 
all This be true, Metrodorus muft have been a Great Philofopher him- 
felf. For to have done This to the Satisfaction of (uch a Man as An- 
axagoras, the Matter of Socrates, required certainly no mean Degree of 
Knowlege in the Nature of Man and of the Univerfe. What is more 
probable is, that Metrodorus, having been inítructed by Anaxagoras in 
this Knowlege, applyed it to the giving a Rational Account of Homer’s 
Mythology, which was underftood and received in a Literal Senfe by 
the Vulgar. The Book, which he compofed on this Subjeét, as we learn 
from Tatran, was entitled wep! 'Oufps, Concerning Homer. 

۱2 Stefimbrotus is mentioned with Honour by Socrates himfelf in Xr- 
nopbon's Sympofium, as a Mafter in explaining Homer : and his Abilitys 
of this Kind are there fet in Contraft with the Ignorance of the Rhap- 
fodifts. As to the Time when he lived, we learn trom Plutarch in his 
Life of Crimen, that he was exactly of the fame Age with that General. 
The Work, for which he feems here te be celebrated, was entitled 
wepl :7م‎ woctes Opfps, Concerning the Poetry of Homer, as appears, 
we think, from Tatan, Š. 48. 

3 We cannot find this G/auco mentioned by Any of the Ancients, 
unlefs he be the fame Perfon cited as a Grammarian, under the Name 


ot 
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or modern, was cvcr able to fhew in the Verfes of that Poet 
fo many and fo fine * Sentiments as I can do. 


: SOCRATES. 
of Glauco of Tarfus, by an old Greek Scholiaft upon Homer in the Me- 
dicean Library, never publifhed. See the Paffage, to which we refer, 
in Luc. Holfien. de Vita © Scriptis Porphyrii, Cap. 7. But he appears, 
we think, from the Specimen of his Criticifms, there given, to have 
been a Grammarian of a much later Age: we are inclined therefore to 
fufpect a Mifnomer in this Place, and inftead of Fxz<vxoy would chufe 
to read Daa5xo if any Manufcript favoured us; believing, that the 
Períon here mentioned is G/aucus of Rbegzum, who flourifhed about this 
Time, and wrote a Treatife mepi momtær, as we are informed by P/z- 
tarcb, tom. 2. Ed. Par. p. 833. C. or as the Title of it is elfewhere by 
the fame Author given us more at large, wept Tav epyaiwy "romrow Te و‎ 
رف نیزر‎ tom. 2. 1132. E. See Yonfius de Scriptor. Hif. Philof. L. 2. 
C.a. §. 4. But certainly much miftaken is 7f. Iib. Fabricius, Bibl. Gr. 
L.2. C. 23. n. 37. in fuppofing the G/auco, here mentioned, to have 
been a Rhapfodift, That very learned and worthy Man was ufed to 
read too haítily; and did not therefore duly obferve, amongft what Com- 
pany G/auco is here introduced. 

14 We learn from Plato in this Dialogue, that the Rhapfodifts not 
only recited the Poems of Homer, but profefied to znzfterpret them too. 
For the Multitude every where, having heard that profound Secrets of 
Wifdom lay concealed there, thought there was no Reafon, why they 
fhould not be made as wife as their Betters; and were eager to have 
thofe hidden Myflerys opened and revealed to Them. The Philofo- 
phers, and Thofe who had ftudyed under them, knew the Bulk of the 
People to be incapable of apprehending thofe Things rightly ; or of 
receiving any real Benefit from fuch Revelation ; which they confidered 
confequently as a Profanation of the Truth. The Statefmen, with the 
Priefts, knew the Popular Religion to be in Danger from fuch a Dif- 
covery. But where the People govern, they will have their Humour 
eratifyed, no lefs than Kings. The Arbenzans therefore, being in a 
State of Democracy, encouraged the Rhapfodifts to undertake the un- 
folding to Them that fecret Wifdom, reported to be wrapped up in the 

Fables 
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SOCRATES. 

Iam glad, Io, to hear you fay fo: for I am perfuaded, 
you will not be fo ill-natured, as to refufe the exhibiting 
before Me your Abilitys in this Way. 

Io. 

My Illuftrations of Homer are indeed, Socrates, well 
worth your Attention. For they are Such as, I think, en- 
title me to receive from the 5 Admirers of that Poet the 


® Crown of Gold. 


SOCRATES. 
Fables and Allegorys of Homer. The Rhapfodifts accordingly indulged 
their Curiofity ; collecting, as well as they were able, every Meaning, 
which had been attributed to that Poet by Grammarians, Criticks, or 
Philofophers. Thus the People became perplexed with a Multiplicity 
of different Opinions, infufed into them by Men, who had never ftudy- 
ed the Nature of Things. See alfo Mr. Pope's Firft or Introductory 
Note on Homer's Iliad. 

5 Yro “Ouxesdar This Word in its Original Senfe fignifyed only 
Thofe, who were fuppofed to be defcended from Homer, or from Some 
of his Kindred, and were the Fathers or Founders of that Rhapfodical 
Way of Lite, defcribed in Note 5. The Title was afterwards extended 
to all their Succeffors in that Profeffion. See the Scholiaft on Pindar’s 
fecond Nem@an Ode; and Athenaus, p. 620. H. Stephens {eems to 
think thefe Rhapíodi(ts of Homer to be the Perfons chiefly intended in 
this Paffage. If fo, it ought to be tranflated, or rather paraphrafed, thus و‎ 
* For all the Interpreters of that Poet ought, Ithink, to yield Me the 
* Preference and the Prize, confenting to crown me with the Golden 
* Crown." But believing the Word capable of being extended to that 
larger Meaning given it by the Old Tranflators, we have ventured to 
follow them in it, as. being a more rational one; the Other Senfe ma- 
king the Arrogance of Io too extravagant and abfurd. 

×۶ This means not the Crown, mentioned in Note 8, to have been 
worn by the Rhapfodifts at the Time of their Rehearfal: for fo his 

Boalt 
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I fhall find an Opportunity of hearing you defcant on 
this Subject fome other Time. For the prefent, I defire 
only to be informed of This ; Whether you are fo great a 
Mafter in explaining Homer alone, or whether you fhine 
no lefs in illuftrating " Hefiod and Archilochus. 


To. 
Boaft would amount to no more, than the pronouncing himfelf worthy 
of his Profeffion ; a Speech, too little arrogant for the Character of 
lo: but it means the Prize, beftowed on the moft excellent Performer 
on this Occafion. For that This was a Crown of Gold, may be feen 
in Meurfiuss Panathenea, C. 25. 

17 Thefe two Poets are fingled out from the reft of the Poetic Tribe, 
becaufe Their Poetry, next to that of Homer, was the moft frequently 
recited by the Rhapfodifts. This is fairly deducible from the Words 
of Chamelion, cited by Atheneus. Not only, fays he, were the Poems 
cf. Homer fung by the Rhapfodifts, but thofe of Hefiod too, and of Ar- 
chilochus ; aud farther, (that is, fometimes,) the Verfes of Mimner- 
mus, and of Phocylides. OU porov cà Opps, AAG Xj tz “Howdy خر‎ 
"Apyi2oyw* eti de, Miurepus X, Swxvaids. Deipnofoph. L. 15. pag. 620. 
The Firft of thefe Two, Hefod, is well known: and as he comes 
neareft to Homer in Point of Time, of all the Poets, any of whofe 
Works are yet remaining intire ; fo is he confefledly the next to him 
in Point of Merit, among Thofe who wrote in Heroic Meafure. Ar- 
chilechus was the Firft, who compofed Poems of the ۳۵۸۸۵۸6 Kind, 
in which he is faid to have been fuperiour to All, who came after 
him. (See Athereus’s Introduction to his Depnofiph.) Upon which 
Account Paterculus joins him with Homer; mentioning thefe Two 
Poets, as the only Inflances of Such, as advanced thofe Arts, which 
they invented themfelves, to the utmoft Pitch of Perfection. Dion 
Chryfoflom goes beyond this in the Praites of Archilochus, putting him in 
the fame Rank with Flomer, as a Poet: Suo yao «omràv yeyorotwr, ez 
az 47 (Oo. TU aia G., ois wera Twv a A ay Fou Pasty a Eor, ‘Onur, TE 2 
Apya) ey zet. 2. Dion. Orat. 33. pag. 397. da all the Courfe of Time 
there have been but Two Pocts, with whem no Other is worthy of Cem- 
parifon, Homer and Archilochus. 
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Io. 

By no Means: for I own My Powers confined to the il- 
luftrating Homer. To execute This well, is Merit enough, 
] think, for One Man. 

SOCRATES, 

But in the Writings of Homer and of Hefiod are there 
no Paffages, in which their Sentiments and Thoughts apree ? 
I o. 

There are, I believe, many Paffages of that Kind. 

SOCRATES, 

In thefe Cafes now, are you better able to explain the 

Words of Homer, than thofe of Hefiod ? 
I o. 

Equally well to be fure, Socrates, I can explain the Words 

of Both, where they agree. 
SOCRATES. 

But how is it with you, where, in writing on the fame 
Subject, they differ? For Inftance, Homer and Hefiod, 
Both, write of Things that relate to Divination, 

Í o. 

True. 

SOCRATES. 

Well now ; the Paffages in Either of thefe Poets, relat- 
ing to Divination و‎ not only where he agrees with the Other, 
but where he differs from him ; who, think you, is capable 
of interpreting with moft Skill and Judgment, your Self, or 
{ome able Diviner ? 


D. I o, 
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I o. 
An able Diviner, I muft * own. 
GOC RATES. 

But fuppofe You were a Diviner, and were able to inter- 
pret rightly the Similar Places in Both ; would your Abi- 
lits, do you imagine, fail you, when you came to inter- 
pret the Places in Either of them, where he differ'd from 
the Other ? 

I. 

I fhould certainly in that Cafe have equal Skill to ex- 
plain Both of them. 

SOCRATES. 

How comes it to pafs then, that you interpret Homer in 
fo mafterly a Manner, yet not Hefiod, or any Other of the 
Poets? Are the Subjects of Homer's Writings any thing 
different from the Subjects of Other Poems, taken all to- 
gether? Are they not, in the firft place, War and Military 
Affairs ; then, the Speeches and mutual Difcourfe of all 
Sorts of Men, the Good as well as the Bad, whether they 
be Private Perfons or ? Public ; the Converfe alfo of the 
Gods, One with Another, and their Intercourfe with Men ; 
the Celeftial Bodys, with the various Phenomena of the 

Sky 

18 Serranus gives the contrary Turn to this Anfwer of Jo; and makes 


him fay, that He could do it better than Any of Them : in which Ex- 
plication, fpoiling the whole Argument, he is followed by the Zalian 
Tranflator. 

19 Anpispyov. Serranus tranflates it rightly, ** Eos qui publica gerunt 
« munera :” but Ficinus and Cornarius, “© Opificum ;," and in the fame 
miftaken Senfe Bembo, “ Zfrtefici." 
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Sky and Air; the State of Souls departed, with the Affairs 
of that lower World ; the Generations of the Gods, with 
the Defcent and Race of the Hero's? Are not Thefe the 
^ Subjects of Homer's Poetry ? 
Io. 
They are, Socrates, thefe very Things. 
SOCRATES. 
Well; and do not the reft of the Poets write of thefe 
very Things ? 
I o. 
They do, Socrates: but Their Poetry upon thefe Sub- 
jects is nothing like the Poetry of Homer. 
SOCRATES. 
What then, is it worfe ? 
Los 
Much worfe. 


SOCRATES. 


The Poetry of Homer, you fay then, is better and more 
excellent than That of Other Poets. 


Io. 
Better indeed is it, and much more excellent, by Jove. 


Do SOCRATES. 


2° As in defcribing the Shield of Achilles, Homer has prefented us 
with a View of Human Life, and of the whole Univerfe, in Epitome: 
fo Plato here finely fums up, in the دہء‎ ء۱۱٥۸‎ Manner poffible, thofe very 
Things, as the Subjects of the Iad and the Odyffey; giving us to be- 
hold in them a Picture of all Human Affairs, whether in Peace or War; 
of all Nature, whether Vifible or Invifible ; of the Divine Caufes of 
Things; of the Heroic Virtues among Men, and the Greatnefs of Fa- 
mtlys in ancient Days from thence arifing. 
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SOCRATES, 

Suppofe now, my Friend Io, out of Several Perfons, all 
in their turns haranguing before an Audience upon the Na- 
ture of Numbers, Some One made a better Speech than the 
reft; might not One of the Auditors be capable of finding 
out that Better Speaker, and of giving him the Preference 
due to him ? 

۱ Io. 

There might be fuch a one. 

SOCRATES. 

Would not the Same Auditor, think you, bea Judge of 
what was faid by the Worfe Speakers? or muft He be a 
different Perfon, who was a proper Judge of Thefe ? 

Io. 

'The fame Períon, certainly. 

SOCRATES. 

And would not a Good Arithmetician be fuch a Perfon， 

thus equally Able in Both Refpects? 
Io. 

Without Doubt. 

SOCRATES. 

To put Another Cafe to you: Suppofe, among many 
Perfons, feverally differting upon Food, what Sorts of it 
were wholefome, there fhould be One, who fpoke better 
than the reft; would it belong, fay you, to One of the 
Hearers to diftinguifh accurately the Better Speaker, while 


it was neceffary to look amongf the reft of the Audience, 
4 for 
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for a fit Judge of the Meaner Speakers ? Or would the 
Speeches of them All be examined judicioufly, and their 
different Merits and Demerits be eftimated juftly by the 
fame Períon ? 

I o. 

By the fame Perfon, beyond all Doubt. 

SOCRATES, | 

Of what Character muft this Perfon be, who is thus qua- 
lifyed ? What do you call him? 

Io. 

A Phyfician. 

SOCRATES. 

And do not you agree with Me, that This holds True 
univerfally ; and that in every Cafe, where Several Men 
made Difcourfes upon the Same Subje&, the Nature both 
of the good and of the bad Difcourfes would be difcerned 
by the Same Perfon? For if a Man was no proper Judge 
of the Defe&s in the Meaner Performance, is it not evi- 
dent, that he would be incapable of comprehending the 
Beautys of the more Excellent ? 

I o. 

You are in the Right. 

SOCRATES. 

It belongs to-the Same Perfon therefore, to criticife with 
true Judgment upon Ail of them. 

lo, 


No Doubt. 


SOCRATES 
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SOCRATES. 

Did not you fay, that Homer, and the reft of the Poets, 
for inftance, Hefiod and Archilochus, write concerning 
the Same Things, tho not in the Same Manner? the Com- 
pofitions of the One being excellent, you fay, while thofe 
of the Others are comparatively mean. 

I o. 
I faid nothing more than what is True. 
SOCRATES. 

If then you can diftinguifh and know the Compofitions, 
which excell, muft not you neceffarily know thofe, which 
fall -fhort of that Excelence 

I o. 
I own it appears probable, from your Argument. 
SOCRATES. 

It follows therefore, my good Friend, that in affirming 
Io to be equally capable of explaining Homer and every 
Other Poet, we fhould not mifs the Truth: fince he ac- 
knowleges One and the Same Perfon to be an AbleJudge of 
all Such, as write concerning the Same Things ; admitting 
at the fame time the Subjects of almoft all Poetical Writings 
to be the Same. 

I o. 

What can poffibly be then the Reafon, Socrates, that 
whenever I am prefent at an Harangue upon any Other 
Poet, I pay not the leaft Regard to it; nor am able to con- 
tribute to the Entertainment, or to advance any thing upon 

4 the 
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1 
the Subje& in My Turn, worth the Regard of Others ; but 
grow downright dull, and fall afleep: yet that as foon as 
any Mention is made of Homer, immediately I am rous’d, 
am all Attention, and with great Facility find enough to 
fay upon This Subject ? 

SOCRATES. 

It is not in the leaft dificult, my Friend, to guefs the 
Reafon. For to every Man it muft be evident, that you 
are not capable of explaining Homer on the *' Principles of 
Art, or from real Science. For if your Ability was of this 
Kind, depending upon your Knowlege of any Art, you 
would be as well able to explain every Other Poet: fince 
the Whole, of what they All write, is Poetry ; is it not? 

Io. 

It 1s. 

SOCRATES. 

Well now; when a Man comprehends any Other Art, 
the Whole of it, is not his Way of confidering, and criti- 
cifing All the * Profeffors of that Art, One and the Same? 


and 


* The Italian Tranflator has ftrangely omitted this latter Part of the 
Sentence, tho very material to the Senfe. 

22 In the Greek we read ۴ wepi 06 7۳۵20 OY TOV teyvav. But if Socrates 
does indeed, as he undertakes to do, explain the Meaning of this Sen- 
tence in what follows, his own Explanation requires us to read “ wepi 
رنه‎ T&v Teyvitey,” or rather reynna, this being the Word always 
ufed by Plato to fignify Artifs. The Argument however would bear 
the reading with lefs Alteration, “ wepi dTAOOv Twy TEeyvoovrwy,” that 
is, all tbe Performances in that Art. Either way we are thus freed 


from 
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and does not his Judgment in Every Cafe depend on the 
Same Principles? Would you have me explain myfelf upon 
this Point, Io? Do you defire to know the Meaning of 


my Queftion ? 
Io. 


By all Means, Socrates. For I take great Pleafure in 

hearing you Wife Men talk. 
SOCRATES. 

I fhould be glad, To, could that Appellation be juftly ap- 
plyed to Me. But You are the Wife Men, you 28 
and the * Players, together with the Poets, whofe Verfes 
you recite to us. For My Part, I fpeak nothing but the 
fimple Truth, as it becomes a meer Private Man to do. 
For the Queftion, which I juft now afked you, fce how mean 

a 


from the Neceffity, which Ficinus was under, from his retaining the 
common Reading, to infert many Words of his own, in order to pre- 
ferve the Juftnefs of the Reafoning, and make this Paflage agreeable to 
the Sequel. 

23 Plato in other Places befide This, as hereafter in hts Dialogue, in 
the 3d Book of the Repub/ic&, and in the 2d of the Laws, joyns toge- 
ther the Arts of Rbap/ody and of acizng Plays, as being Arts of near 
Affinity. ‘That Affinity between them was greater, than one would be 
apt to imagine, and appears in a ftrong Light from what Eufathius fays 
of the Rhapfodifis, that “ frequently they ufed to act in a Manner fome- 
< what Dramatic.” Hence in the Feafts of Bacchus, principally celebrat- 
ed with Dramatic Entertainments, the Rbapfodi/ts had anciently a Share: 
and One of the Feftival-Days was called topri 2v patadar. See Athe- 
næus, L. 7. pag. 275. Hefychius therefore with great Propriety explains 
the Word p2fadol, Rbapfod;fls, by this Defcription, umoxestat eaw, Actors 
of Epic Poems. 
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a Matter it concerns, how common, and within the Com- 
país of every Man's Reach to know, That which I called 
* One and the Same Way of criticifing, when a Man com- 
prehends the Whole of any Art. To give an * Inftance 
of fuch Comprehenfive Skill; Painting is an Art, to be 


com- 

24 Socrates here in the Way of Irony, after his ufual Manner, inf- 
nuates fome very important Doctrines of his Philofophy, leading us 
up even to the Higheft. For obferving, that all the Arts depend on 
certain uniform and flable Principles, he would have us infer, in the 
5:01 Place, that every rt, properly fo called, or as it is diftinguifhed 
from Science on the One hand, on the Other from meer Habit and Ex- 
perience, is built on Science; and that no Perfon can be juftly called an 
zirti/t, or a Mafter of the Art which he profeffes, unlefs he has learnt 
the Epiflemonic or Scientia] Principles of it: in the next Place, that 
Science isa Thing fable, uniform, and general; guiding the Judgment 
with unerring Certainty, to know the Reéfitude ad the DELIS of every 
Particular, cognifable from the Rules of any Art depending thus on 
Science : wan that every Sczence hath certain Principles, peculiar to 
it, uniform and identical: and laftly, that AU the Sciences are Branches 
of Science General, arifing from One Root, which in like manner is رر‎ 
form, and always the Same. 

25 NaBwpev nf Aoyw. Serranus very abfurdly tranilates it thus, “ ad- 
“ bibit ratione comprehendere.” Ficinus imperfectly thus, “ exempi 
“ causa 2” followed by the Italian, ‘* come per efempio.". So alfo Csr- 
narius, * verbi causd.’ True it is, that 2202 az .پ7۵‎ frequently figni- 
fys take an Inflance. But in this Place, رہ۸8‎ 20 refers to the Word A2, 
comprebend, in the preceding Sentence ; and 2oy% is oppofed to an ck de 
Comprehending of any Art. Thus, to omit many Pafiages in Plato 
Republick ; in the third Book of his Laws, Aóy2 Xa ToXÍ e Thr mchr 5 
oppofed to the actual Founding of a City: and again in his T beertetus, 
ia pa Grower autes m) Asya 1S in Oppofition to an actual Settling, or 
Fixing. Euripides with the fame Meaning oppotes 2cyw to tego in this 
Verfe of his Cyclops, Lega: rir, ws dv pn Ayw ۵ 4 

E 
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comprehended as One Kind of Skill, whole and intire: is it 
not ? 
Lo. 

It is. 

SOCRATES. ke. 

Is there not a Difference, in Degree of Merit, between 
the feveral Profeffors of that Art, whether you confider the 
Ancients or the Moderns ? 

I o. 

Undoubtedly. 

SOCRATES. 

Now then, do you know any Man, who is an Able Cri- 
tick in the Works of * Polygnotus, the Son of Aglaophon ; 
and can fhew, with great Judgment, which of his Pieces 
he executed well, and which with lefs Succefs; yet in the 
Works of Other Painters hath no Critical Skill ; and when- 


ever 


26 This excellent Artift was, in the Days of Socrates, the Homer of 
the Painters; and is here for this Reafon fingled out from the reft of his 
Profeflion, as the moft proper for the Comparifon ; which was intended 
to fhew, that the fame Circumftance attended Both the Arts, of Poetry 
and Painting; This; that true Critical Skill, to judge of the Perform- 
ances of the bef Artit, inferred equal Judgment with regard to all of 
inferior Clafs. Polygnetus was the Firft Painter, who gave an accurate 
and lively Expreffion of the Manners and Paflions, by proper Attitudes, 
and every Variety of Countenance. He diftinguifhed himfelf alfo by 
giving his Portraits what we call a Handfome Likenefs: and, befides many 
other Improvements which he made to his Art, invented the Way of 
fnewing the Skin thro a tranfparent Drapery. See Ariflotle’s Politicks, 
b. 8. C. s. and his Poeticks, C..2; & 6. Phays Bat, Fait Bethan Cg. 
and d DS Jar. TUB. 4. C. 3- 
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d 
E 
ever Their Performances are brought upon the Carpet to be 
examined and criticifed, grows dull and falls afleep, or is 
unable to contribute his Quota to the Converfation : but as 
foon as Occafion calls him to declare his Judgment about 
Polygnotus, or any other particular Painter whatever, im- 
mediately is roufed, is all Attention, and finds enouph to 
fay upon This Subject ? Know you any fuch Man ? 
Io. 
Really I do not. 
SOCRATES. 

Well now; in the Statuary's Art how is it? Did you 
ever fee any Man, who upon the Works of " Daedalus the 
Son of Metion, or Epeius, Son to Panopeus, or Theodo- 
rus the Samian, or any other fingle Statuary, was able to 
difplay great Judgment, in fhewing the excellent Perform- 
ances of fo great a Mafter; yet with regard to the Works 
of Other Statuarys was at a Lofs, grew dull, and fell afleep, 
becaufe he had nothing to fay ? 

2 lo. 

+7 Plato here has purpofely chofen for his Inftances Three Statuarys, 
famous for their Excellence in Three very diferent Ways, to make his 
Reafoning more juft and lefs liable to Exception ; when he is proving, 
by Induction, the Samene/s of the Art of criticifing upon All the Poets, 
however diferent in their Kinds. Dedalus then was particularly ad- 
mirable for his wonderful uztomatons, or Jelf- moving Machines, men- 
tioned by Plato in his Meno. Epeius is well known to the Readers of 
Homer's Odvffey and Virgil’s ZEneid, for that vaf Work of his, the Tro- 
jan Horfe, of a Size fo flupendous. And the Excellence of Theodorus 


confifled in the extream Minutenefs and Sudtility of his Works. See 
Plinys Nat. Hifl. B. 34. C. 8, 
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I o. 
I confefs, I never faw fuch a Man neither. 
SOCRATES. 
Nor is it otherwife, .J imagine, with regard to * Mufick, 


whether 

28 In this Word the Ancients comprehended all thofe Arts, which have 
any Relation to the Afujes. Every Species of Poetry, known at that 
Time, is included in what follows. For AvaAneis includes Dithyrambie 
Poetry and Satyr. Kuya, joyned with etanas, implys Comedy and 
Tragedy, becaute in Thefe the wxos and the xiSapa were the Inftru- 
ments principally ufed : thus Maximus Tyrius; au ug Ta, n wapi ua Ta, 
ho à Ts an c» Aioruas pea Tpayinn Tis X&i Xd uam. Diflert. 7. 
Kitapadia means all Lyric Poetry, or That, which the Mufician fung 
to his own Inftrument, the xiSepe, or the Auge. And ‘Paẹpyfie com- 
prehends all Poems, ufually recited, whether compofed in Heroic, Ele- 
giac, or other Meafure. We fee here then, in what Arts were thole 
ayöves, or Trials of Skill before- mentioned, propofed at the Feafts of 
fEfculapius. ‘True it is, that Plato, in different Parts of his Writings, 
ufeth the Word Mu/ick in different Senfes. In fome Places, he means 
by it not only all Harmony, whether Infirumental or Vocal, but all 
Rythm, whether in Scund or in Motion. The following remarkable 
Inftance of This occurs in his 77:71 Alcibiades: EOK. Eire wperor, 
ris n TEY ns TO Xi&api ey wal TO dey, xal T) 2۸2/۷۵۲ ول مه‎ curaraca 
ais xaAaTai; wrw duvacat ETE AA K. Ov dira. EQK. AX ode 
«repa. TiVES at Orat, Gr TEYIN 5 'AA K. Tas Meoas, o Swxpures, AYES ; 
EQ K. (۵۰ opa do' Ta am avrov emavupiay n Téyyn eves A AK. Me- 
gixíy pot Donets ۷11ب موہ‎ SOK. مرف‎ yap. In other Places, he confines 
it to Melody alone. Thus, for Inftance, in his Gorgias, Mufick is de- 
fned to be an Art converfant امم‎ Tuv TOv meray wong. Sometimes 
he enlarges it, fo as to take in Profazc Eloquence; and fometimes fo 
widely, as to comprehend all the Liberal Arts. There are Paflages, 
where it is made to fignify Pzrtue; and a Few, in which it is applyed 
to the fublimer Parts of Philofophy. Thefe lat Metaphorical Ufes of 
the Word are fufficiently accounted for by Plato himfelf on proper Oc- 
- 2 cafions = 
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whether we confider *? Wind-Inftruments, or thofe of the 
String-Kind ; and thefe laft, whether alone, or ? accom- 
panyed by the Voice ; fo likewife in Rhapfodical Recitals ; 
you never, I prefume, faw a Man, who was a Great Mafter 

in 


cafions: the refl we fhall take Notice of, and vindicate, in their due 
Places. But in the Sentence now before us, that Enumeration of the 
Species of Mufick fixes the Meaning of the Word, and limits it to the 
common Acceptation. That Mesa has the fame Meaning in the Be- 
ginning of this Dialogue, where we have tranflated it, ** the Mufe’s 
“ Art,” is plain from the Nature of the Subject in that Place. For 
every Thing elfe, comprehended in the /arger Senfes of the Word, 
would there be foreign to the Purpofe; as being, if we except Medi- 
cine, Nothing te ZEfculapius. 

29 The Greek is ude er avalot ge, 942 & xiSapicet. Avdros is known: 
to be a General Term for all Wind-Infiruments. — "Esemeoneva Opava, TU 
piv guwmar, auàoi ngi aUpiyTes, lays "ful. Pollux, Onomaflic, L. 4. C. 9. 
And becaufe the Ki&ara ftood at the Head of all fringed Inflruments, it 
is fometimes taken for them All. Accordingly Maximus Tyrius exprefles 
all Inftrumental Mufick by thefe Two Kinds, aurtugre xai ام 2ب‎ Uz Te, 
Differt.-32. See likewife ۸/0۱ 5 Poeticks, Ch. 1. and Plato’s Leffer 
Hippias, pag. 375. Ed. Steph. But thefe Two being wholly di(tin&, the 
One from the Other, we are not to imagine, that ever they were either 
confounded together, and ufed promifcuoufly, the One for the Other; 
or that Both of them were fometimes fignified by the Word dures, as a 
common Term for all Inftruments of Either Kind. We make this 
Obfervation, to prevent the Young Scholar from being mif-led by 
Hefycbius, who explains the Word Aude; thus, xiSnea 3 :درون‎ fon 
which egregious Miftake his late Learned Editor has but lamely apo- 
logifed. 

3 The Greak here is wSsmpedua : which Word Eufathius, in his: 
Commentary on the Jrad, B. 2. Y. 600. by a ftrange Blunder, confounds: 
with xa gucis, and makes them Both to have the fame Meaning.. 
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in criticifing on " Olympus, or on Thamyris, or on Or- 
pheus, or on Phemius the Rhapfodift of Ithaca; but as to 
Io the Ephefian, was at a Lofs what to fay about him, and 
unable to give any Account of lo’s good or bad Per- 
formances. 

I o. 

I have Nothing to oppofe to what you fay upon this 
Point, Socrates: but of This I am confcious to my felf, 
that upon Homer I differt the Beft of All Men, and do 
it with great Eafe. Nor is this my own Opinion only ; 
for all People agree, that my Differtations of this Kind 


are 

3! Thefe Four Perfons feverally excelled in the Four Arts juft before 
mentioned, Each of them in One, according to the Order, in which 
they are there ranked. For we learn from Plutarch wep: pesimis, and 
from Maximus Tyrius, Diff. 24. that Olympus’s Inftrument was the ۸2۵ 
How evcellent a Mafter he was of Mufick, we are told by P/ato in his 
Minos, and by 4+707 in his Po/itic£s, B. 8. C. ۰ who Both agree, 
that the Mufical Airs of His compofing were moft Divine, and excited 
Enthufiaftic Raptures in every Audience. Thamyris is celebrated by 
Homer himfelf, who calls him xi9uexmws Iliad. L. 2. Y. 600. Agree- 
ably to which we are informed by P//zy, that Thamyris was the Virft, 
who played on the Cithara, «cz/bout accompanying it with his Vovce. 
Hifl. Nat. L. 7. C. 56. The Fame of Orfbeus is well known: and 
among many Paffages in the Writings of the Ancients, to prove that he 
was xiSzpofdg or fung and played on his Inftrument together, This of 
Ovid is moft exprefs, ** Talia dicentem, nervofque ad verba moventem." 
Metamorph. L. 10. ¥. 40. and this Other in L. rr. Y. 4. “ Orphea per- 
« enffis fociantem carmina nervis," And as to Phemius, that He re- 
cited (or fung in Recitativo) Poems of the Epic Kind, touching his Lyre 
at the fame Time, appears from Homers Odyffey, B. 1. X. 153; Cr. 
ind Bor. «xs 2 62. | 
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are excellent, But if the Subje& be any Other of the Poets, 


it is quite otherwife with me. Confder then what may 
be the Meaning of this. 
SOCRATES. 

I do confider, Io ; and proceed to fhew you how it ap- 
pears to Me. That you are able to difcourfe well concern- 
ing Homer, is not owing to any Art, of which you are Ma- 
fter ; nor do you explain or illuftrate him, as I faid before, 
upon the Principles or from the Rules of Art ; but from a 
Divine Power, acting upon you, and impelling you: a 
Power refembling That, which acts in the Stone, called by 
Euripides the Magnet, but known commonly by the Name 
of * the Loadftone. For this Stone does not only attract 


Iron- 

3? The Greek Word here is npxzxrie,which Bembo tranflates “ di Her- 

* cole’ But we are taught by Hefycbrus, that this Name was given to 
the Loadítone from the City Heraclea in Lydia, where probably they 
were found in greater Number than elfewhere. Accordingly, the fame 
Stone was alfo called A/&os Audxos, the Lydian Stone. The fame Hefychrits 
however fays, that Plato is miftaken in fuppofing the Magnet to be the 
Same with this Stone, referring undoubtedly to the Paffage now be- 
fore us. But it is Hef/ychius, who is miftaken, not Plato. For that the 
uayrris of the Ancients was the Same with our Magnet, appears from 
thefe Words of Alexander Aphrodifienfis, an earlier Writer than Hef- 
chius, ٤٤ FAXE moray Tov cid ngpr. Com. in Ariftot. Problem. 
fol. r. and from thefe of Crcero long before, Magnetem lapidem — qui 
ferrum ad fe alliciat O attrabat. Cic. de Divinat. L. 1. Yet Hefychius 
is fo. fond of his Miftake, as to repeat it in Three different Places; ad- 
mitting the neaxAde to attract Iron, but denying that Quality to the 
ayrinti See Hefych. in vocibus, و222‎ 2190 Avde, and سور دب‎ 
ms. Assos وف زب‎ indeed .frequently among the Ancients fignified the 
Touche. 
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Jron-Rings, but impart to thofe Rings the Powcr of do- 
ing that very Thing, which itfelf does, enabling them to 
attract Other Rings of Iron. So that fometimes may be 
feen a very long Series of Iron-Rings, depending, as in 
a Chain, One from Another. But from that Stone, at the 
Head of them, is derived the Virtue, which operates 1n them 
all. In the fame manner, the Mufe, 3 infpiring, moves 
Men her Self thro her Divine Impulfe. From thefe Men, 


thus 
Touch-ftone: but fo did fometimes us. Witnefs the following 
Paffage of Euripides himfelf, tas Bestor Drogas exonov, [62] ee uey- 
satis Alos. See alfo Theopbraflus wept Xiyar The Truth feems to be, 
that the Names of thefe Two Stones, the Touch-ftone and the Load- 
ítone, were not well diftinguifhed, but vulgarly confounded, in the 
Days of Plato. This accounts for that Uncertainty and Doubtfulnets, 
with which P/ato here mentions the Name of this Stone; which in any 
other Light would appear unneceffary and infipid. This perhaps alfo 
was the Reafon, why no particular Name of that Stone was mentioned 
by Ariflotle, {peaking of it in This Paffage, axe dé xai Ozan, e£ av 
رماع ما ۸۹ مہ‎ Mara TIXOV TL Thy uy UmoA^aufbivar, Ereg TOv 2۵0۲ ign 
Lugny egeti, oTi Tov cid repr ۱۸ Arifiot. de Anima, L. 1. Cap. 2. 

33 Tho it is not to be fuppofed, that the Philofopher underftood the 
Infpiration of the Mufe in the Vulgar Senfe; yet neither are we to ima- 
gine, that he meant Nothing more, than what we now generally mean 
by it, a natural Poetic Genius, For he expretsly tells us Himfelf, in 
his Phedrus, that to this evgutz there mult be added ap ulrAaver, a 
Grandeur and Elevation of Thought ; which he fays is owing to the hav- 
ing been much exercifed in the moft fublime Philofeplic Speculations. 
If This be true, it will account for the fuperior Excellence of all thote 
Poets, whether ancient or modern, who appear to have deeply pbibo- 
fophifed : Such efpecially are Homer, Heftod, Pindar, Sophocles, and Eu- 
ripides among the ancient Greeks ; Lucretius and Virgil among the old 
Romans; and of the Moderns, to name only One, our own Philofo- 


phical 
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thus Infpired, Others “ catching the Sacred Power, form a 
Chain of Divine Enthufiafts. For the beft Epic Poets, and 
all Such as excell in the compofing any Kind of Verfes to 
be recited, frame not thofe their admirable Poems from the 


Rules of * Art; but poffefled by the Mufe, they write from 

Divine 
phical and learned Poct, Spencer. That the Sagacity of (uch Men mutt 
be greater, than that of Others, to divine the Nature of Things; and 
their Perception finer, to difcern the Flower of their Beauty ; that their 
Minds mutt alfo be enlarged, to take in wider Views, and capable of 
foaring to greater Heights; Thofe, who behold Nature with Admi- 
ration, may eafily conceive. 

10 The Contagion of this Kind of Enthufiafm is thus beautifully 
painted by a fine Critick, who Himfelf felt all the Force of it: Momo} 
عر‎ aM ore رو ام0 روہ‎ ٤ اورب‎ Mg TI, Tov au ty Teg TY, Gy xai qu II Sr av 
2090 eyes, TELT03 mannaCuon, مه‎ puyMg eos Ys avamveor, ws Qaa, 
CTHY £y tov GO وه‎ ygi EYRUMOVA Tis Oalmovie xe یپ لہ‎ uev Ouvanews, TA- 
یلاوح‎ XPHCK949 ev xar! م6۳۳۵‎ omes dro Ths TOV ×ہاسرم‎ ME 和 Xopoia， 
وه‎ mas Twv CnASvTUy ex eyes jonas, ws amo همع‎ colricor, 070009 yes Gi- 
COTY, Up Qv ETUTVEÓuevOL Hort of pen Alay Doa iol TU eTépwy مه‎ 
peyé Many are poffeffed and actuated by a Divine Spirit, derived to 
them thro Others: in the fame Manner as it is reported of the Delphian 
Prieficfs, that when She approaches tbe Sacred Tripod, where a Chafin in 
the Earth, they fay, refpires Jome Vapour, which fills her with Enthujfiafin, 
She is immediately by that more than Human Power made pregnant; and 
and is there upon the Spot delivered of Oracles, fuch as the particular 
Nature of the Infptration generates. So, from the Great Genius refiding 
in the Ancients, thro Them, as thro fome facred Opening, certain Effluxes, 
¿ung forth, pafs into the Souls of their Admirers: by which Many, 
who of Themfelves but little feel the Force of Phebus, fwell with the ex- 
panfive Virtue of thofe great and exalted Spirits. Longin. de Sublim. 
Sarl: 

35 In the Greek it is sx ez سوه‎ Bembo's Tranflation of which, 
<“ non con arte," excludes Art from having any Share in the beft Poeti- 


cal 
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Divine Infpiration. Nor is it otherwife with the beft Lyric 
Poets, and all other fine Writers of Verfes to be fung. For 
as the Priefts of ° Cybele perform not their Dances, while 
they have the free Ufe of their Underftandings; fo thefe 
Melody - Poets pen thofe beautiful Songs of theirs, only 
when they are out of their fober Minds. But as foon as 
they proceed to give Voice and Motion to thofe Songs, add- 
ing to their Words the Harmony of Mufick and tbe Mea- 
fure of Dance, they are immediately tranfported ; and pof- 
fefied by fome Divine Power, are like the Prieftefses of 
3° Bacchus, who, full of the God, no longer draw Wa- 
ter, 


cal Compofitions. But P/ato’s Words admit of Art, as an Attendant 
upon the Mufe ; tho they make not her Art, but her Ju/pzratzon, to be 
the Mifirefs, and Leading Caufe, of all which is excellent in Poetry. 
Serranus happily paraphrafes it, “ non artis ۵20/616115. The following 
Paffage in the Phedrus puts the Meaning of P/azo, with regard to this 
Point, out of Difpute. ‘Os 3 av drev gilas Mgaay emi amas Suess 
201 ہی‎ WUdas ws deg EX TEINS INAYWS TOINTHS LODMEVOS, LTEANS AUTOS Ti, 
yay 5 azoincis Vm THs Tov Hawousrav A TE cwQegvevas reandn. Ihe- 
ever went, with a Mind fober and uninfpired, to the Gates of tbe Mufes ز‎ 
and made bis Application to them, in order to be taught their Art; per- 
fuaded, that the learning That was alone fufictent to qualify bim for 
writing Poetry; never attained to any Perfection as a Poet; and his 
Poetry, as being That of a Man cool and fiber, 1s now obliterated all, 
having been darkened by the Splendour of That of the Infpired. 

86 The Rites of Cybele and of Bacchus, beyond thofe of any Other 
Deitys, were performed in a Spirit of Exthufiafm ; which exerted itfelf 
in extraordinary Agitations of Body, and antick Gefticulations.. Ac- 
cordingly, 20/2 two Religious Rites are fung of together, as equally 
Enthufiaftical, by the Chorus between the Firft aad Second Acts in the 
Bacche of Euripides. 3 
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ter, but 7 Honey and Milk out of the Springs and Foun- 


tains; tho unable to do any Thing like it, when they are 
fober. 


37 This Place receives great Light from the two following Paffages 
in Euripides ; 


مم ۱ 7 

“Ous dš Acuxs وه‎ WIG ام‎ 
/ E , 

"Axega axTuAo duxpGca] Sua, 
> > ? ni ۱ 

IaAaxaw tomus "موب‎ €x Oê xioxivwy 


Qupa ov "y AtUxeiag p Aus £a oy poat. Bacch. y. 707. 


‘Pa ۶ jaraxn mes ov, f 
På ۵ روہ‎ pa d meirar 
Néx7ze4. Bacch. X. 142. 


The Firft of thefe is in one of the Dialogue-Scenes of the Tragedy, 
and Part of a Narration; in Ezg/7/5 thus, 


Some, longing for the milder Milky Draught, 
Green Herbs or bladed Grafs of the ble? Ground 
Crop'd with light Finger; and to Them, behold, 
Out gufbd the Milky Liquid: trickling down 
To Others, from their Ivy-twined Wands 
JDrop'd the fweet Honey. — 


The Other is fung in Chorus by the Bacche themfelves; which we 
have therefore thus paraphrafed, 


Streams of Milk along the Plain 
Gently flow in many a Vein: 
Flows fweet Nectar, fuch as Bee 
Sips from Flow'r and flow’ring Tree: 
Flow the richer purple Rills و‎ 
Bacchus’ felf their Current. fills. 
F 2 Whence 
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fober. And in Fa& there paffes in the Souls of thefe Poets 
that very Thing, which they pretend to do. For they affure 
us, that out of certain Gardens and flowery Vales belong- 
ing to the Mufes, from Fountains flowing there with Honey, 
نت‎ le the ° Sweetnefs of their Songs, they bring it to 
, like the Bees; and in the fame Manner withal, flying. 
"d do they te us any Untruth, For a Poet is a Thing 
light, 
Whence we learn, that Thefe were the very Fancys of thofe Female 
Enthufiafts, into which they worked up themfelves and their Followers by 
their Bacchanalian Hymns. From hence are to be explained the fabulous 
Relations in Anton. Liberal Met. L. 10. and Elian. V. H. L. 3. C. 42. 
There is likewife a Paffage, cited by :ء4۳7/77۸7‎ the Orator, from ZEfcbzaes 
one of the Difciples of Socrates, fo much like This of P/ato, that the Rea- 
der may perhaps have Pleafure in comparing them together. Ai Baxyw, 
eradav evSeot yevwvras, oer of امه‎ ex "Tv Qpeacroy Ede Ud wp Suvavra 0dpeu- 
eña, xeva mers Kal yaa aptovty.  Ariftid. Orat. vol. 3. pag. 34. Ed. 
Canter. The Priefleffes of Bacchus when they are become full of the God, 
extract Honey and Milk from thofe Wells, out of which no common Perfon 
7s able fo much as to draw Water. “This Religious Enthufiafm, or heat- 
ed Imagination, A2/chines compares to the Enthufiafm of Love; as Plato 
does here to That of Poetry; and with equal Juftice: for Each of them 
elevates the Idea of that Object, on which it dwells, to a Degree of 
Excellence far exceeding what 1s Real. 

35 The Greek is only” Ta pean, and is by the old Tranflators وا‎ 
ümply carmina, and 7 verfi. We are in Doubt, whether the true 
Reading is not a j£ : for the preceding Word is Speruevor, and the 
Metaphor the Same with This of Horace, Ego apis Matine More modo- 
que, Grata carpentis thyma, &c. If this Alteration be not admitted, 
an Allufion however to the Word yeas is certainly meant, in the Simi- 
larity of Sound, which jean bears to it. And there is then a Necef- 
fity, beides, for inferting the Word gear immediately afterwards, as 
Ficinus does in his Tranflation ; which is making a ftill greater Change 
in the Text of the Original. 3 
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light, and volatile, and ?? facred : nor is he able to write 
Poetry, till the Mufe entring into him, he is tranfported out 
of Himfelf, and has no longer the Command of his Un- 
derftanding. But fo long as a Man continues in his *° Senfes, 
he is unable to fing either Odes or Oracles ; to write ^' any 
Kind of Poetry, or utter any Sort of Prophefy. Hence it is, 
that the Poets fay indeed many fine Things, whatever their 
Subject be; juft as you do concerning Homer: but not do- 
ing it thro any Rules of Art, Each of them is able to fucceed, 
according to the Divine Diftribution of the Genius's of 
Men, only in that Species of Poetry, toward which he 


feels the Impulfe of the Mufe ; This Poet in * Dithyram- 
bick ; 

3 Bees were by the Ancients held Sacred, becaufe fabled to have 
yielded their Honey for a Nourifhment to the Cretan Jupiter in his In- 
fancy; (fee Virgil's 4th Georgick, ¥. 150.) and Ports, becaufe fuppofed 
to be under the Influence of the Mzfe. 

4° For a more explicit Account of this Divine Infpiration of the Mufe 
in the Senfe of Plato, we refer our Readers to his Phedrus, with our 
Notes on that Dialogue. For the Philofopher there delivers his Thoughts 
in a more fezzeus Manner, without that Mixture of Humour and Irony, 
which runs throughout the ۰ 

4 The Words of Plato are way roy: which Bembo abfurdly tranf- 
lates “ far qualunque cofa;” ignorant, asit feems, that woe frequent- 
ly fignifys “ zo write Poetry.” 

4 The ufual Accuracy of Plate appears ftrongly in this Pafíage. For 
the five Species of Poetry, here enumerated, were the molt of Any full 
of Enthufiafm, of the Vis Poetica, and the Os magna fonans; and ap- 
pear ranked in their proper Degrees of Excellence in thofe Refpects ; 
beginning with That, which was deemed, and indeed by its Effects 
proved, to be the moft highly Rapturous. But, for a more diftinct 
Account of them, we refer to a Difertation oa the ancient Greek Poetry, 

10 
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bick; That in Panegyrick ; One in Chorus-Songs, Another 
in Epic Verfe, Another in Iambic. In the Other Kinds 
every One of them is mean, and makes no Figure: and 
This, becaufe they write not what is taught them by Art, 
but what is fuggefted to them by fome Divine Power, on 
whofe Influence they depend. For if it was their Know- 
lege of the Art, which enabled them to write Good Poems 
upon One Subject, they would be able to write Poems 
equally Good upon al] Other Subjects. But for this Reafon 
it is, that the God, depriving them of the Ufe of their 
Underftanding, employs them as his `° Minifters, his ** Ora- 
cle-Singers, and Divine ** Prophets; that when we hear 
them, we may know, * it is not Thefe Men, who de- 

liver 


fo far as may ferve to illuftrate thofe many Paflages of P/ato, where 
that Poetry is mentioned, or alluded to; which will be properly fub- 
joyned to the Seventh Book of the Laws. 

43 “miqa, See Note 55. But for the more Philofophical Mean- 
ing of this Apellation, we refer to our Notes upon the Phedrus. 

++ Near the Seat of the Oracle were certain Poets employed, as the 
Oracular Refponfe was delivered, to put it into Metre. And becaufe, 
in order to execute their Office well, they ought to enter into the Sen/e 
and Spirit of thofe Refponfes, they were pioufly prefumed to be Them- 
felves znfpired by the Oracle. 

45 Plato in other Places calleth the Poets by this Name و‎ particu- 
larly in the Second Book of his Republick, where his Words are, oi 
Seay maid es romrat, 4 a eon rat TOv Dewy yevó mero Poets, born the Chil- 
dren of tbe Gods, and made afterward their Prophets. And in the Se- 
cond Alcibiades he calls Homer, by way of Eminence, Seay wesphrrs, 
the Prophet of the Gods. 

46 Thus Tz//y, who profefledly imitated Plato; Deus inclufus corpore 
bumano jam, non Caffandra, loquitur. Cic. de Divinat. L. 1. 
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liver Things fo excellent; Thefe, who are divefted of 
common Senfe; but the God himéelf Ípeaking, and 
thro Thefe Men publifhing his Mind to Us. ‘The greateft 
Proof of That, which I advance, is Tynnichus the Chal- 
cidian; who never compofed any other Poem, worth the 
Mention or Remembrance, befide that *' Pean, which Every 
body fings, of almoft all * Odes the moft excellent, and as 
he Himfelf tells us, 


** Wholly a Prefent from tbe Mufes Hands, 


Some new Invention of their own. 


For in Him does the God feem to give us a convincing 
Evidence, fo as to leave no Room for Doubt, that thofe 
beautiful Poems are not Human, nor the Compofitions of 


Men ; 

47 This was an Ode or Hymn in Honour of Apollo, fo called from 
one of the Names or Titles of that God: in the fame manner, as the 
Word Dithyrambick is derived from AiSiexzpGo;, one of the Names of 
Bacchus. 

4 Meor, In pean are included all Poems, made to be fung; as ti, 
in the larger Senfe of that Word, comprehends all thofe, made for Re- 
cital. See Page 41, and 42. 

The Greek is dreyvds eipnpect Tı pmecave This is a Ferfe in the‏ وه 
Alcemanian Meafure. Whence it appears, that this incomparable Ode‏ 
of "Tyanicbus, unhappily loft, was of the Lyric Kind, and in the Mea-‏ 
fure ufed by A/cman, approaching the neareft of Any to the Heroic,‏ 
It is evident, that Plato, in citing this Verfe, as applicable to his pre-‏ 
fent Purpofe, alludes to the other Senfe of the Word areyvas, in which‏ 
it fignifys Inartrficially, or without Art. 1 was impofiible to ۵‏ 
this Double Meaning in Our Language, unlefs the Word Simply may‏ 

be 
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Men ; but Divine, and the Work of Gods: and that Poets 
are only Interpreters of the *’ Gods, infpired and pofleffed, 
Each of them by that particular Deity, who correfponds to 
the peculiar Nature of the Poet, This the better to de- 
monftrate to us, did the God purpofely chufe out a Poet 
of the meaneft Kind, thro whom to fing a Melody of the 
nobleft. Do not you think, Io, that I fay what 1s True? 
I o. 


Indeed I do: for I *' feel as it were in my very Soul, So- 
crates, the Truth of what you fay. To Me too fuch 
Poets, as write finely, appear in their Writings to be 

Inter- 


be thought tolerably expreffive of it.. Corzarzus renders it in Latin, 
<“ fine arte :" but the ref of the Tranflators, as if it were a Word of 
no Force or even Meaning at all, have intirely omitted it in Their Tran{- 
lations, It is probable, however, that they were mif-led by the falfe 
Pointing in A/dus’s Edition, which refers the Word aregas to the pre- 
ceding Sentence. 

se Hence probably was this Title given to Orpheus, ** facer, inter- 
<“ prefque Deorum," by Horace, Epift. ad Pifon. ¥. 391. 

$ The Words in the Original are very ftrong and fignificant, و‎ 
ans usus, You touch my Soul. Whoever is well verfed in Plato’s Way 
of Writing, and is no Stranger to the Socratic Way of Thinking, will 
eafily imagine, that ۲/۵۶۵ intends here to hint to us, by what Means 
Poetry operates fo ftrongly upon the Sou/; that is, by touching fome za- 
card String the moft ready to vibrate; awakening thofe Sentiments, and 
flirring up thofe Paffens, to which the Soul is moft prompt: iniinu- 
ating at the fame time, that by means of the like Aptitude and natural 
Correfpondence, Truth touches the Mind. Thus Jo, in the prefent Si- 
tuation of his Soul, reminded of his own paft Feelings, and made fen- 
fible to what Caufe thcy were owing, exemplifys and illuftrates the 
Truth of that Doctrine, juft before laid down by Socrates. 
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۶ Interpreters of the Gods, in Proportion to the Kind and 
Degree of thofe Divine Powers, allotted feverally to Each 
Poet. 

SOCRATES. 

Now You Rhapfodifts interpret in like manner the Writ- 

ings of the Poets. Do you not? 
I o. 
So far you fill fay what is True. 
SOCRATES. 
Do you not then become the Interpreters of Interpreters ? 
I o. 
Very True. 
SOCRATES, 

Mind now, Io, and tell me This; and think not to 
conceal any Part of the Truth, in aníwering to what I 
am going to afk. At thofe Times, when you perform your 
Rehearfals in the beft Manner, and ftrike your Audience 
with uncommon Force and Efficacy ; when you fing, for 
Inftance, of Ulyíles, haftning to the Entrance of his Houfe, 
appearing in his own proper Perfon to the Wooers of 
his Queen, and pouring out his Arrows clofe before him, 
ready for fpreading round him inftant Death ; or reprefent 

Achilles 


52 In this Senfe it is, that the Poets are a little before ftiled the Mi- 
nifters of the Gods, as ferving them in the Conveying their Mind and 
Will to Mortals. In the fame Senfe the Rhapfodifts are called, in the 
Second Book of the Republick, momrtav umngerat, the Miniflers of the 
Poets. 

G 
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Achilles rufhing upon He&or ; or when you rchearfe, in a 
different Strain, any of the melancholy mournful Circum- 
ftances, attending Andromache,. or Hecuba, or Priam ; at 
fuch Times whether have you the free Ufe of your Senfes 
and Underflanding ? or are you not rather ° out of your 
fober Mind ? Does not your Soul, in an Ecftafy, imagine 
her felf prefent to thofe very Things and Actions, which you 
relate ? as if you had been ** hurry'd away by fome Divine 
Power to Ithaca, or Troy, or wherever elfe be laid the 
Scene of Action. 
Lo: 

How clear and convincing a Proof, Socrates, of your 
Argument, is This which you have produced ! For with- 
out concealing any thing, I fhall own the Truth. When 
I am reciting any thing Pitiable or Mournful, my Eyes 
are filled with Tears: when any thing Dreadful or Hor- 
rible is the Subject, my Hairs ftand erect, and my Heart 
beats quick, thro ‘Terror and Affright. 

SOCRATES. 

What (hall we fay then, 1o ? that a Man isat That time 

in his Wits or Senfes, when, clad in a fplendid Garb, with 
a 
9 Agrecably to This, Cicero introduceth his Brother Quinctus, ob- 


(crving of Him, and of /Efop the Orator, ** tantum ardorem. vultuum 
atque motuum, ut eum vis quedam abftraxiffe à fenfu. mentis videretur” 
Cic. de Divinat. L. 1. 

s4 Horace had, probably, this Paffage of the Jo ig his View, when 
he thus defcribes, tho for a different Purpofe, the Magical Effect of the 


Dramatic Scene; “ modo me Thebis, modo ponit Aben. Hor. ۸ 
L. 2. Ep. 1. ¥: 21% 
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a Crown of Gold upon his Head, amidít a Feaft, or at a 
Feftival, he falls into Tears, without having loft any Part 
of his Finery, or of the Entertainment? or when he is af- 
friehted and terrifyed, ftanding in the midft of twenty 
thoufand Men, all well-difpofed and friendly to him, None 
offering to frip him of his Ornaments, or do him the 
leaft Injury ? 
I o. 

To confefs the Truth, Socrates, not in his Senfes, by any 

Means. i 
SOCRATES. 

Do you know, that ** You produce this very fame (٤ 

upon Many of your Auditors ? 
Io. 

I am indeed fully fenfible of it. For at every ftriking 
Paflage I look down from my * Pulpit round me, and fce 
the People fuitably affected by it : now weeping, then look- 
ing as. if Horror feized them; fuch Emotion and fuch 
Altonifhment are fpred thro All. And it is my Butinefs 

G 2 to 
ss From hence Horace feems to have drawn that excellent Precept 
to Theatrical Actors, “ Sz ws me flere, dolendum eff] Primum ipfi tibi." 
Epitt. ad Pilon. y. 102. Tully too had perhaps this Patlage in his Eye, 
when he made the following Obfervation; “ Quid oratio? quid ipfa 
* ۵8710 ۶ poteft. effe vehemens, O gravis, تا‎ copiofa, nifi eff. animus ipfe 
* commotior 2". Cic. de Divinat. L. ۰ 
56 This was a Place, raifed on high above the Area, like thofe two 


eppofite Gallery-Boxes in our magnificent Theatre at Oxford; from 


whence Orators, Rhapfodilts, and other Declaimers harangued the 
People. 1 


ga LOO: 


to obferve therm with ftri& Attention, that if I fee I have 
fet them a weeping, I may be ready to receive their Money, 
and to laugh; but if I find them laughing, that I may 
prepare my felf for a forrowful Exit, difappointed of my 
expected Gain. 

SOCRATES. 

Know you not then, that this Audience of yours is like 
the Laft of thofe Rings, which, One to Another, as I faid, 
unpart their Power, derived from that Magnet at the Top? 
The Middle Ring are " You the Rhapfodift, and fo too is 
the ° Player: the Firft Ring being the Poet himfelf. By 


means 


5 Learned Men are divided in their Opinions concerning Jo the Rhap- 
fodift, whether he is the fame Perfon, or not, with Jo the Chian, a 
confiderable Poet, who flourifhed in the fame Age. See ‘fonfius de 
Scriptor. Hift. Philof. L. 2. C. 13. n. 4. and Bentler Epift. ad Millum, 
p. so, &c. In the great Want of good Reafoning on either Side of 
the Queftion, it may be worth obferving, that in this Paflage, as alfo 
in Page 32, Jo is contra-diftinguifhed from the Poets. A Negative Ar- 
gument too may be of fome Weight, from the Silence of P/ato upon 
this Point. Indeed it is ftrange, had Jo been a Poet, and had won the 
Prize of Tragedy, which was the Cafe of Jo the Chzan, that Plato 
fhould have made him take none of thofe many Opportunitys to glory 
in it, which offered themfelves in this Converfation. 

$ Acreeably to This, we may obferve thofe ء440۶۰‎ of Tragedy, or 
of Comedy, to be the mof excellent in their Art, who have in fome 
meafure caught the Flame of the Dramatic Authors, and are 4 
with fome Portion of Their Spirit. Whoever has frequented our Theatres 
in the prefent Age, and happens to read this Note, we cannot but think 
will immediately have in his Mind the Same Períon in particular, we 
have in our own while we are writing it, a celebrated P/ayer, whofe 

Per- 


1۳۶ Ol 2 
means of All Thefe does the God * draw, wherever it pleafes 
him, the Souls of Men, fufpended Each on Other thro at- 
tractive Virtue. In the fame manner too, as from that 
Magnet, is formed a Chain of many Rows, where °° Cho- 
rus-Singers and Dancers, Mafters and "' Under Mafters, 
hang, like the Collateral Rings, attracted and held together 
fide-ways, all depending from the Mufe. But upon One 
Mufe One of the Poets, upon a different Mufe Another 


13 
Performances in the Plays of Shakefpear fo well illuñrate that Poet; 
and to whofe having imbibed fo much of Shakefpear’s Spirit feems to 
be chiefly owing the Increafe of the Popular Taft among us for the 
Writings of a Genius, fo much above the Vulgar Level. 

59 The Source, or rather Vehicle, of thefe Ecftafys and Raptures, 
according to an excellent Judge of them, is Strength of Imagery in the 
Poem, affecting the Imagination of the Actor, and thro Him that of 
the Spectator: ruy a A£yss Ur یمه‎ xai تهج‎ (Uber Soxns, xa} 
úm oli Tics "ois axwwciv: When the Speaker is fo far impaffened, and 
wrought up to Juch a Height of Enthufiafm, as to fancy, he fees what he 
defcribes, and is thus enabled to prefent it to the View of bis Audience, 
Longin. de Sublim. §. 13. 

“® Or rather Chorus- Singers dancing ; [yopevrav’] for they were not 
different Perfons: the Dance being nothing elfe than a mvafured Mo- 
tion, accompanyed with certain Geflures of Body, adapted to the Tune, 
(which they called the Harmony,) as that was to the Words of the 
Chorus-Song, fung by the fame Perfons who performed the Dance. 

* The hindmoft Rows of the Chorus fang an Under-Part, and had 
peculiar Mafters of their own to teach it them, who were therefore 
called Under-Mafters. At the Head of each Row was placed the Ma- 
fter of it, to give the Mufical Key, and to lead the Dance to his pro- 
per Row. The principal Teacher of the whole Choir, who alfo headed 
the Whole, was called Xopnyos See "ful. Pollux, Onomaftic. L,. 4.. 
Ç.. 1 5° 1 
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is fufpended ; * pofleffed we call him, that is, held 1211 ; 
becaufe he is faft held by the Mufe. From thefe Firft 
Rings, the " Poets, hang their Followers and Admirers و‎ 
Some from One, Others from Another ; infpired by them, 
and faftened on to them, by means of the Enthufiaftic Spirit, 

iffuing 

é: This Paffage in all the Editions of Plato is read thus; evouaCoper 
$$ auro xaréyetas. TO dé èg wagamMcir ہیی‎ yap. Which, being 
Nonfenfe, is thus nonfenfically rendered into Latin by Ficinus; ** Vo- 
« camus autem id nos occupari, (altered by Grymeus into mente capi,) 
* quod quidem illi proximum eff: tenetur enim." And by Cornarius 
thus; * Hoc verd corripitur nominamus, quod confimile eft: baret enim.” 
In the Steps of thefe Tranflators Bembo thought it fafeft here to tread, 
as being wholly in the Dark himfelf. For he thus tranílates it; e cio 
chiamamo nei P effer prefo, il che ۵ fimile: and then quite omits the 
ZETA ۰ Serranus, divining, as it feems, the true Senfe of the Paf- 
fage, (for the Words fhew it not,) avoids the finking into Nonfenfe ; 
but hobbles along very lamely. The Emendation of the Pointing, with 
Omiffion only of the Word yzp, would make the Paflage plain and 
clear, thus red; Oro ol ey Ò? ۵ نی یت‎ TO dé et, WAERTANG LOY 
£ verat. But there is another Way of amending this Paflage, that is, by 
a Repetition of the Word terar: and this Way we prefer, and follow 
in our Tranflation; reading it thus; opou oper dé avto xaréxerat ۵ 
di èri, waonmahoiw erat’ ETAL yds. The Omiffion of a Word, 
where the fame Word immediately follows, is a common Fault in 
Manufcripts. 

6 The wrong Pointing of this Paflage in the Greek has occafioned 
Serranus to tranflate it, as if it defcribed the Poets depending, that is, 
receiving their Infpiration, Ove from Another, But tho this Fact be true, 
it is not the primary Intention of Plato in this Place to defcribe it. To 
prevent the fame Miftake in the Readers of any future Edition of the 
Original, this Sentence ought to be printed with a Comma after the 


Word wontav, as well as with one before it. Ficinus however and 
the reft tranflate it rightly. 
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iffuing from them ; Some to “* Orpheus, Others to Mufeus و‎ 
but the moft numerous Sort is cf fuch, as are pofleffed 
by Homer, and held faft by Him. Of this Number, Io, 
are You, ° infpired as you are, and enthufiaftically poflefs'd 
by Homer. Hence it is, that when the Verfes of any other 
Poet are fung or recited, you grow dull and fall afleep, 
for want of Something to fay: but that, as foon as you 
hear a Strain of that Poet poured forth, immediately you 
are rouled, your Soul recovers her Spritelinefs, and Much 
to fay prefents itfelf to your Mind: becaufe, when you 
harangue upon Homer, you do it not from Art or Science, 
but from Enthufiafm, of that particular Kind, which has 
poflefsd you by Divine Allotment: Juft as Thofe, who 
join in the Rites of Cybele, have an acute Perception of Such 
Mufick only, as appertains to that Deity, by whom they 
are poflefled ; and are not wanting either in Words or 
Geftures, adapted to a Melody of that Kind; but have no 


. Regard to any Other Mufick, nor any Feeling of its 
Power. 
6+ Concerning thefe Two Poets, and the Writings attributed to them 
in the Times of Plato, we refer to our Notes on the Second Book of. 
the ۰ 
55 From what Socrates fays of the Rhapfodifts in this Speech, Cicero 
feems to have taken the Similitude, which he ufes in the following 
Sentence; Quorum omnium (fc. oraculorum) interpretes, ut Grammatici 
Poetarum, proximé ad eorum, quos interpretantur, divinationem videntur 
accedere. Cic. de Divinat. L. 1. 
% This Obfervation holds equally True, with regard to Religious 
Entbufiafm in modern Ages. We fee different Species apt to feize on 
Per(ons of different. Temper, Genius, and Turn. of Mind; None of 


them 


6 e lb. 

Power. In the fame manner You, Io, when any Mention 
is made of Homer, feel a Readinefs and a Facility of fpeak- 
ing; yet with regard to Other Poets, find your felf want- 
ing. That therefore, which your Queftion demands, Whence 
you have within you fuch an ample Fund of Difcourfe, 
upon every thing relating to Homer; whilft 'tis quite other- 
wife with you, when the Subject, brought upon the Car- 
pet, is any Other of the Poets ; the Caufe is This; that 
not Science, but Enthufiafm, not Art, but fome particular 
Divine Power °” allotted to You, has made you fo mighty 
a Panegyrift on Homer. 

I o. 

You fpeak well, Socrates, I own. But I fhould wonder, 
if, with all your fine Talk, you could perfuade Me to think 
my felf poffefsd, and out of my Senfes, when I make my 
Panegyricks on Homer. Nor would You, as I imagine, 
think fo your Self, were you but to hear from Me a Dif- 
fertation upon that Poet. 

SOCRATES. 
And willing am I indeed to hear you; but not till 


you have anfwerd me this Queftion in the farft place, 
Which 


them receiving eafily the Contagion of the other Kinds. The fame 
Thing Arifotle has remarked of the feveral Sorts of Mufick ; conclud- 
ing thus; void tay Roomy txagois TO xara uow oixelov. Whatever is of 
Kindred to a Mars Soul, or familiar to bis Nature, excites in bim a 
Senfe of Pleafure. Ariftot. Politic. L. 7. C. 8. 

67 @ woa. Concerning this Expreflion, very frequent in Pato, 
we refer to our Notes on the latter Part of the Meno. 
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”Which of his Subjects does Homer handle beft? for cer- 
tainly you will not fay, that he excells in All things. 
Io. 

Be affured, Socrates, there is Nothing, in which ° he 

excells not. 
SOCRATES. 

You certainly do not mean to include Thofe things, of 

which Homer writes, and of which you are °° ignorant. 


Io. 
6 The Greek of this Paffage in all the Editions runs thus; Z; "Oves: 


Aye, امو‎ Tivos ev Atya; Cornarius in his Ecloge very dogmatically al- 
ters the laft Word of this Queftion into agyes. Afterwards H. Stephens, 
into whofe Hands had fallen a Copy of Plato with Conje&ural Emen- 
dations in Fzcznus's own Hand-Writing on the Margin, tells us in his 
Notes, that the fame Alteration was there propofed by Ficinus. This, 
if admitted, will give a different Turn, not only to this Queftion, but 
to Ios Anfwer, and to the Obfervation of Socrates thence arifing : but 
the Philofopher's Drift, in afking the Queftion, and the Series of the 
Argument, will be very little affected by it. For the Bufinefs is to thew, 
that neither Poets write, nor Rbapfodifls. interpret, when their Subject 
happens to be fome Point belonging to any one of the Arts, from their 
real Skill in fuch Art. The only Difference is, that in the common 
Reading, the Poets are concerned immediately ; and according to the 
propofed Alteration, the Queftion is zonted at the RLapfodi/ls, and reaches 
the Poets but in Confequence. In either Way, however, as the Argu- 
ment proceeds, the diret Proof equally lyes againft the Réapfoaijis. 
Now in fuch a Cafe as this, we believe it to be an eftablithed Rule of 
found Criticifm, to forbear altering the Text. 
٩و‎ Cornarius and Serranus here make Io boaft of his own univerfal 
Excellence as a Rbapfodij, inftead of attributing this high Praife to Hs- 
mer as a Poet: and This, in confequence of that Alteration in the Jrext, 
mentioned in the preceding Note. 
7? And confequently can be no Judge of. The Senfe is thus fufii- 
ciently clear, There is therefore no Reafon to make, with Cornarixs 
11 and 
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I o. 

And What things may thofe be, which Homer writes of, 

and which I am ignorant of? 
SOCRATES. 

Does not Homer frequently, and copioufly too, treat of 
the Arts? for Inftance, the Art of " Chariot-driving? If I 
can remember the Verfes, I will repeat them to you. 

I o. 
I'll recite them rather to you: for I well remember them. 
SOCRATES. 

Recite me then what Neftor fays to his Son Antilochus, 
where he gives him a Caution about the Turning, in that 
Chariot-Race, celebrated in Honour of Patroclus. 

To. 

His Words are thefe, 


There to the Left inclining, eafy turn 

The ligbt-built Chariot ; mindful then to urge 
With pungent Whip, and animating V oice, 

The Right-hand Courfer, and with Hand remifs 
The Reins to yield him; hard upon the Goal, 


Mean time, bis Partner bearing ; till the Wheel, 

Shiite 
and Serranus, this Queftion relate to 705 boafted Differtations, inftead 
of Homer’s Poetry : and confequently no Need of altering the Text in 
the former Queftion of Socrates, in order to explain this. 

7? What this Art was in ancient Times, and in what high Eftimation 
it was held, Such of our Readers, as are not converfant in the Writings 
of the Ancients, may find in the entertaining Notes to Mr. Pope's 
Teteres 4 
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Skimming the Stony Lines of that old Mark, 

7 Doubt if its Nave with Point projecting touch 
Th’ extreameft Margin: but of thofe rough Stones 
Th Encounter rude be carefull to decline. 


SOCRATES. 
Enough. Now in thefe Verfes, Io, whether Homer gives 
a right Account of what ought to be done upon the Oc- 
cafion, or not, who muft be the ableft Judge, a Phyfician, 
or a Charioteer ? 
I o. 
A Charioteer, undoubtedly. 
SIO CIRALT E S. 
Whether is he thus able, from his having Skill in his Art, 
or by fome, other Means ? 
I o. 
From his Skill in his Art only, and no other Way. 
| H 2 SOCRATES. 


7 It is great Pity, that Mr. Pope, in his elegant Verfion of Homer, 
has dropt this ftrong Poetical Stroke ; by which not only the Wheel is 
animated, but the exquifite Nicety of turning the Goal, in keeping clofe 
to the Edge of it, without touching, is defcribed by One Word in the 
fineft manner poffible. This Miftake happened to him, from his mif- 
underftanding the Word, Sowaserasr, to mean, doubling the Goal; in 
which Senfe this Part of the Defcription would be flat, lifelefs, and 
Profaic, altogether unworthy Homer. Had Mr. Pope thought fit to con- 
fult Euflathius, He would have fet him right. The Werfes here cited 
are in the 234 Book of the Iliad; where the Word, ér, in the fifth 
Line is evidently the right Reading, inftead of u;, which we meet with 
in the Copys of Plato, 
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SOCRATES. 

73 Has not thus Every one of the Arts an Ability, "* given 
it by God himifelf, to judge of certain Performances? For 
the fame Things, in which we have good Judgment from 
our Skill in the Art of Piloting, by no means fhall we be 
able to judge of well from any Skill in the Art of Medicine. 

I o. 
By no means, undoubtedly. 
SOCRATES. 

Nor the fame Things, in which our Skill in the Art of 
Medicine has given us good Judgment, would the greateft 
Skill in the Art of Building qualify us to judge of equally 
well. 

To. 

Certainly, not. 

SOCRATES. 

75 Does it not then hold True alike in all the Arts, that 
of whatever Things we are good Judges by means of our 
being poffefs'd of One Art, we can never judge well of thofe 
very Things from our Skill in any other Other Art? But 
before you anfwer to This Queftion, anfwer me to this 


Other : 


7! In the Greek, as it is printed, this is made an abfolute Affertion of 
Socrates, contrary to his ufual Manner of converfing, and to the Genius 
of this Dialogue in particular, where Socrates is reprefented as proving 
the Ignorance of Jo out of bis own Mouth. 

7* See our Argument of this Dialogue, Page ۰ 

75 This Sentence in the Original is likewife printed, as 1] it was 
fpoken pofitively ; and is fo tranflated by Bembo : whereas immediately 
afterwards Socrates himfelf calls it ۵ 0 
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Other: Do not you admit a Diverfity between the Arts, 
and call This fome One Art, and That fome Other ? 
ho. 
I admit fuch a Diverfity. 
SOCRATES. 

Do not you diftinguifh every Art in the fame Way that 
I do, inferring a Diverfity between them from the Diverfity 
of their Subjects? When One Art is attended with the 
Knowlege of One Sort of Things, Another Art by Know- 
lege in Things of a different Nature, do you not from hence 
conclude, as I do, that This accordingly is One Art, and 
That Another ? 


I o. 

I do. 

SOCRATES. 

For if, in any Two Arts, there was the Knowlege of the 
fame Things in Both, why fhould we make a Diftin&ion, 
and call This fome One Art, and that fome Other diffe- 
rent, when Both of them were attended by Skill in the 
Same Sort of Things? As I know, for Inftance, thefe Fin- 
gers of mine to be Five in Number ; and You know it as 
well as I. Now were I to afk you, whether it was by the 
Same Art, that we know this One and the Same Thing, 
by the Art of Arithmetick You as well as I, or Each of 


us by a Several Art ; you would certainly anfwer, "twas by 
the Same Art. 
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Io. 

Undoubtedly. 

SOCRATES. 

The Queftion then, which I was about afking you be- 
fore, anfwer me now ; whether in all the Arts, You think 
it alike neceffary, that the Same Things fhould be judged 
of by the Same Art; and that a different Art muft not pre- 
tend to judge of thofe very Things; but that if in Reality 
it be a different Art, different Things muft of Courte fall 
under its Cognizance ? 

I o. 
I do think fo, Socrates. 
SOCRATES. 

No Man therefore will be able to judge well of any 
Thing faid, or done, relating to Any One of the Arts, in 
which he has no Skill. 

Io. 

You fay right. 

S ORA TES: 

In thofe Verfes then, which you repeated, can You beft 
tell, whether Homer gives a right Account of Things or 
not; or is a Charioteer the propereft Judge of This ? 

I o. 

A Charioteer. 

SOCRATES. 

And That for this Reafon, becaufe You are a Rhapfodift, 
and not a Charloteer. 
| lie. 
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I o. 
True. 
SOCRATES. 
And becaufe the Art of a Rhapfodift is different from 
that of a Charioteer. 
Io. 
Right. 
SOCRATES. 
If then it be a different Art, it is attended by Skill in a 
different Sort of Things. 
Io. 
Very right. 
SOCRATES. 
Well then ; when Homer relates, how Hecamede, aDam- 
fel of Neítor's, mingled a Potion for Machaon to drink, 
after he had been wounded ; giving us this Defcription of it; 


Into rough Pramnian carefully foe ferapes, 
With brazen Scraper, acrid-taffed Cheefe, 
Made of thin Milk drawn from falacious Goat ز‎ 
And Jets befide the Life-reviving Bowl 
76 m ° ] ۰ 0 ° پا‎ 
rong flimulating Onion.— 
To 
76 This latter Circumftance is mentioned by Homer at fome Diftance 
from the former, eight Lines intervening. Plato brings them together, 
{electing them out from the other Particulars of that Defcription, as the 
Two mof fingular and remarkable, the moft blamed by the Phyficians, 
and ridiculed by the Wits of thofe Days. But in the 3d Book of his 
Repudlick, he anfwers all their Criticifms and Cavils himfelf, in a juft 
Detence 
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To form a true Judgment in this Cafe, whether Homer be 
in the Right or not, does it belong to the Art of Medicine, 
or to that of Rhapfody ? 
Io. 
'To the Art of Medicine. 


SOCRATES. 
Well; and what, where Homer {ays thus ; 


Steep down to the low Bottom of the Main 
Then plung d the Goddefs ; rufbing, like the Lead, 
Pendant from Horn of Meadow-ranging Bull, 
Which falls impetuous, to devouring Fifh 
"7 Bearing the deathful Mifchief—— 
Whether 


Defence of the Great Poet, and of fuch a Method of treating Wounded 
Perfons, in the more fimple, lefs luxurious, and heakhier Ages. The 
Verfes of Homer, here cited, are to be found in the eleventh Book of 
the 4۰ 

7 Had we been to have tranflated this Paffage immediately from 
Homer, we Mould have made the lait Line thus; “ Bearing their Fates 
< deftructive’ — the Greek Word being xea in the Copys of Homer ; 
inftead of which we read wiye in thofe of Plato. Upon this Occafion, 
we beg Leave, once for all, to advertife our Readers, that in many 
Paffages of Homer, as cited by Plato, there are Variations, and thofe 
fometimes material, from the received Reading of the Text of that 
Poet: and that This was one of the Reafons, on which we grounded 
our undertaking to tranflate all thofe Paflages afrefh; when Mr. Pope's 
Verfion, fo excellent upon the Whole, might otherwife have well ex- 
cufed us from that Trouble. The Patfage of Homer, now before us, 
occurs in the laft Book of the Irad, 
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Whether fhall we fay it belongs to the Art of Fifhing, or 
to that of Rhapfody, to judge beft, whether this Defcrip- 
tion be right or wrong? 
Io. 
To the Art of Fifhing, Socrates, without Doubt. 
SOCRATES. 

Confider now, fuppofe your Self had taken the Part of 
Queftioner, and were to fay to Me thus; Since then, So- 
crates, you have found, what Paflages in Homer it belongs 
to ” Each of thofe Arts before mentioned, feverally to 
difcern and criticife with good Judgment; come, find me 
out, upon the Subject of Divination, what Paflages it is the 
Bufinefs of a Diviner critically to examine, and to tell us 
whether the Poetical Account be right or wrong: confider, 
how eafily I fhould be able to give You a fatisfactory and a 
proper Anfwer. For Homer has many Paflages, relating to 
this Subject, in his Odyffey ; particularly One, where Theo- 

۱ clymenus 


78 It is obfervable, that P/ato here takes his four Inftances from four 
different Sorts of Arts; the Firft from one of the Arts Military ; the 
Second from one of the Liberal Arts; the Third from one of the Me- 
chanical Kind; and the Fourth from one of thofe Arts, relating to Re- 
ligion. His Ends in thus multiplying and varying his Inftances are thefe ; 
One is, to fhew the Uziverfality of Homer's Genius; and Another is, 
to make it appear the more plainly, what a Variety of Arts the Poet 
muft have been Mafter of, had he wrote, not from a Divine Gentus, 
but from real Skill humanly acquired. With the fame View he in- 
{tances again a little farther in the Arts Lmperaterial, Liberal, Servil, 
and Mechanical, See our Argument of this Dialogue, Page 12. 
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clymenus the Diviner, ” One of the Race of Melampus, 
addrefles the Wooers of Penelope in this manner ; 


Mark d out by Heav'n for great Events! What Ill 
Is This attends ye! What fad Omens point 
Prefagefull ! Round ye Jome dark Vapour /preads 
His dufty Wings, Head, Face, and lower Limbs 
In Shades involving : thick thro burtben d Air 

Roll hollow Sounds lamenting : dropping Tears 
Stain of each mourning Statue the wet Cheeks s 
Crouded the Porch, and crouded is the Hall 

With Spectres; down to Pluto's fhadowy Reign 
Ghofts Jeem they gliding : the Sum s cheary Light 

Is loft from Heav'n: a Gloom foreboding falls, 
O'erbanging all things, fadd ning every Heart. 


On the fame Subje& he writes in many Places of his Iliad ; 
as, for Inftance, where he defcribes that Fight, which hap- 
pened under the Grecian Fortifications. For he there gives 
us this Relation of it ; 


While eager they prepar d to pafs the Moat, 
And force th’ Intrenchments ; oer them came a Bird 
Tow ring, 


79 See the Odvffey of Homer, B. 15. Y. 225, &c. But the fine De- 
fcriptive Speech following is taken out of the Twentieth Book of 
that Poem. 
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Tow ring, an Eagle, from the ° Left of Heav'n, 


Their Enterprize fordidding : on be came, 

And in his Talons bore a Dragon, huge, 

Enormous, gliftning horrid with red Scales. 

Still liv'd the Serpent ; and tho clofz with Death 

He flrove, and gafp d, and panted; yet his Rage 
And Venom he forgot not: for half round 
Wreathing the pliant Foynts of bis bizh Creff, 

With backward Stroke be piere d bis griping Foe : 

His Breaft be pierc d, where clofe beneath the Neck 
Soft to the Stroke it yielded. Stung with Smart, 
Loofen'd bis Gripe the Foe, and to the Ground 
Down drop d bim. Mid the martial Throng the وو‎ 
Fell: while the bleeding Bird with Clangour ۸ 
Strain d onward his weak Flight, where bore the Winds. 


I 2 Thefe 


t° This Circumftance is very important. For upon the Principles of 
Augury, one Kind of Divination, had the Flight of the Eagle over their 
Heads been, on the Contrary, from the Right Side of the Heav'ns, that 
is, from the Eaft, making toward the Left, or Weft, it had been a Pre- 
fage of Good Succefs. Yet is this Circumftance carelefsiy omitted by 
Mr. Pope. Now the Paffage being cited by Plato, exprefslv, as an In- 
{tance to fhew, that Homer treats of the Art of Divination, we could 
not, without an Abfurdity, pafs over that Part of it, which is the moit 
material with regard to the Scope of our Author in this Place. And 
as this often is the Cafe, that where Plato cites Homer for {ome parti- 
cular Purpofe, Mr. Pope's Verfion happens there to be defective, we 
found our felves obliged, for this farther Reafon, to attempt fetting 
thofe Paifages in their proper Light by a new Tranflation. This is cited 
from the tagougyiz, or twelfth Book of the Iliad. 
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Thefe Paffages, and others of the fame Kind, fhall I fay, 
it belongs to the Diviner to confider, and to criticife ? 
I o. 
So will you fay what is true, Socrates. 
SOCRATES. 

You fpeak Truth your Self, Io, in This. Come on then, 
and tell me, as I have felected out for You certain Paffages 
from the Odyíley, and from the Iliad, appertaining Some 
of them to the Diviner, Some to the Phyfician, and Others 
to the Fifherman; in Return, do You pick out for Me 
(fnce You are better verfed in Homer than I am) Such Paf- 
fages, Io, as appertain to the Rhapfodiít, and relate to the 
Rhapfodical Art; Such, as it becomes the Rhapfodift to 
examine, and to criticife, with a Judgment and Skill fupe- 
riour to that of other Men. 

O: 
The Whole of Homer I affirm it to be, Socrates. 
SOCRATES. 

You denyed it, Io, but juft now, to be the Whole of 
Homer. *' What, are you fo forgetfull ? It ill becomes, how- 
ever, a Man, who is a Rhapfodift, to be forgetfull. 

| I o. 
But what it is now, that I have forgot ? 


SOCRATES, 


* The Greek here is erroneoufly printed in all the Editions, thus; 
ù (inftead of 2) rws émsrncuor ef; accordingly, Cornarius tranflates it, 
<“ Aut ita chliviofus es?” This Error of the Prefs, we hope, will bc 
corrected in the next Edition of Pato, 
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SOCRATES. 
Do you not remember, that you affirmed the Art of Rhap- 
fody to be an Art different from that of Chariot-driving ? 
I o. 
I do remember it. 
SOCRATES. 

Did not you allow too, that being a different Art, it was 
accompanyed by Skill and Judgment in a different Sort of 
Things ? 

I o. 

I did allow it. 

SOCRATES. 

The Art of Rhapfody therefore, according to Your own 
Account, is not accompanyed by Skill and Judgment in 
Things of Every Sort: nor will the Rhapfodift know All 
things. 

To. 

With an Exception perhaps, Socrates, of Such Sort of 
Things. 

SOCRATES. 

By Such Sort of Things, which You are pleafed to ex- 
cept, You mean fuch Things, as belong to nearly all the 
other Arts. But, fince the Rhapfodift knows not All things ; 
Pray, what are thofe Things, which he does know 7 

Io. 

He knows, I prefume, what is proper for a Man to fpeak, 

and what for a Woman ; what for a Slave, and what for a 


Free- 
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Free-Man ; what for thofe who are under Government or 
Command, and what for the Governor and the Commander. 
SOCRATES. 

For the Commander, do you mean, who has the Com- 
mand of a Ship at Sea, amidft a Tempeft, what is proper 
for Him to fpeak, that the Rhapfodift will know better than 
the Mafter of a Ship? 

I o. 

Not fo; for This indeed the Mafter of a Ship will know 
beft. 

SOCRATES. 

For the Governor then, who has the Government of the 
Sick, what is proper for Such a one to fpeak, will the Rhap- 
fodif know better than the Phyfician ? 

I o. 
Not This neither. 
SOCRATES. 
But that, which is proper for a Slave, you fay. 
Io. 
I do. 
SOCRATES. 

For Inftance now, a Slave, whofe Office it is to keep the 
Cattle, what is proper for Him to fpeak, when the Herd 
grows wild and madding, in order to pacify and tame them; 
do you fay the Rhapíodift will know This, better than the 
Cow-keeper ? 


Io. 
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I o. 

No, to be furc. 

SOCRATES. ۱ 

That, however, which is proper for a Woman to fpeak و‎ 
for a Woman-Weaver now, fuppofe, relating to the Fabrick 
of Cloth. 

I o. 

No, no. 

SOCRATES. 

But he will know, what is proper for a Man to fpeak, who 
has the Command of an Army, in order to animate his Men. 
Io. 

You have it; Such Sort of Things the Rhapfodift will 
know. 

SOCRATES. 

What is the Art of Rhapíody then, the Art of com- 
manding Armys? 

: Io. 

Truly I °° fhould know, what Speech is proper for the 
Commander of an Army. 

SOCRATES. 

Becaufe You have, perhaps, the Art of Generalfhip, Io. 
For fuppofe you were fkilled in the Arts of Horfemanfhip 
and of Mufick, Both of them, you would be a good 
Judge of What Horfes were well-managed, and would be 


able 
* [n the printed Editions of the Greek we here read groin 9%» ap 
ijo, whereas certainly we ought to read rom yey ay (or elfe ap) 
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able to diftinguifh them from Such as were managed ill. 
Now, in that Cafe, were I to afk you this Queftion, By which 
of your Arts, Io, do you know the well-managed Horfes ? 
do you know them, thro your Skill in Horfemaníhip, or thro 
your Skill in Mufick ? What Anfwer would you make me? 
Io. 
Thro my Skill in Horfemanfhip, I fhould aníwer. 
SOCRATES. 

Again; when you diftinguifhed rightly the good Per- 
formers in Mufick, would not you own, that you diftin- 
guifhed them, by your being fkilled in Mufick ; and not 
fay it was owing to your Skill in Horfemaníhip ? 

I o. 

Certainly. 

SOCRATES. 

But now that you underftand what belongs to the " Com- 
mand of Armys, whether do you underftand This by means 
of your Skill in the Art of Generalfhip, or as you are an 
excellent Rhapfodift ? 

I o. 
There appears to Me no Difference. 
SOCRATES. 

What mean you by no Difference ? do you mean, that 

` the 


3 This refers to an Affertion of Jo's a little before. It feems necef- 
fary therefore in this Place to read eegrnyixa, (as the Senfe alio re~ 
quires,) and not ¢eatmrixa, Military Affairs, as it is printed, and ac- 
cordingly tranflated by Cornarzus, and Serranus. Ficinus however, Gry~ 
acus, and Bembo agree with Us. 2 
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the Art of Rhapfody and the Art of Generalfhip are One 
and the Same Art? or do you admit them to be Two dif- 
ferent Arts ? 

I o. 
I think they are One Art only. 
SOCRATES. 
Whoever then happens to be a good Rhapfodift, the fame 
Man muft alfo be a good General. 
Io. 
By all means, Socrates. 
SOCRATES. 
"^ And whoever happens to be a good General, muft He 
be a good Rhapfodift too ? 
I o. 
This; I think, does not hold true. 
SOCRATES; 

° But that other Confequence, you think, will hold 
true, that whoever is a good. Rhapíodift is alfo a good. 
General. 

Io. 

Beyond all Doubt. 


SOCRATES, 


34 We chufe, here, to tread in the Steps of Ficinus, deviating from 
the printed Original, where the Sentence is not Interrogative, but Af- 
firmative. 

5 By a ftrange Perverfenefs in the Editors or Printers of the Greek 
Text, this Sentence is changed into a Que/fion; by which means the 
Humorous Turn of it is half loft. 
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SOCRATES, 
Now are not You the moft excellent of all the Grecian 
Rhapfodifts ? 
Io. 
Certainly fo, Socrates. 
SOCRATES, 
Do You alfo then, Io, excell the reft of the Grecians in 
knowing how to command Armys? 
I o. 
”Be affured, Socrates, that I do; for I have acquired 
that Knowlege from the Works of "7 Homer. 
SOCRATES. 
In the Name of the Gods then, Io, what can be the 
Meaning, that, excellent as You are above the reft of the 


Grecians, 

3 The Words of Plato are e (3% This was an arrogant Expref- 
fion, frequent in the Mouths of the Sophifts. See Platos Sympofium, 
In the fame Spirit he here very properly attributes it to fo. Yet Bembo 
renders it thus in Italian, “ Tu il fai bene;" following the Senfe, or 
rather Nonfenfe, given it by Corzarzus and Serranus. 

87 Jo, being driven from all his other Pretenfions to any found Judg- 
ment, or true Knowlege, in the Works of Homer, retires at length to 
his main Fortrefs, the Opinion of his Knowlege in that Branch of the 
Kingly Art, whofe Subject is the Command of Armys. He ima- 
gined, he had attained to this Skill from his being thoroughly verfed 
ı0 Homer's Iliad, where occur fo many fine Defcriptions of the excel- 
lent Conduct of the Grecian Leaders in the various Exigencys of War. 
As ridiculcus as this Fancy of Is may feem, it was anciently very com- 
mon, and not at all wonderfull to find in fuch Men, as know not how 
to diftinguifh Imitation from Reality, defcriding from teaching, or a deep 
Sagacity joyned to a lively Imagination from experienced Skil! and real 
Science, 2 
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Grecians, both as a General and as a Rhapfodift, you chute 
to make your Appearance only in this latter Character ; and 
travel about all over Greece, reciting and expounding, but 
take not the Command of the Grecian Armys? Is it be- 
caufe you think, the Grecians are in great Need of a Rhap- 
fodift, or of a Man to repeat Verfes to them with a Golden 
Crown upon. his Head, but have no Occafion at all for a. 
General ? 
I o. 

The City, which I belong to, Socrates, is under the Go- 
vernment of Yours, and her Forces are commanded by the 
Athenians : therefore She 1s in no Want of a General. And 
as to Your City, or that of the Lacedemonians, Neither of 
You would appoint Me her General, becaufe You have, 
Both of you, a high Opinion of your own Sufficiency. | 

SOCRATES. 

What, my Friend Io, do you not know Apollodorus of 

Cyzicum.. 


Io. 


° Which A pollodorus.? 


SOCRATES, 

5 This Queftion feems flat and unneceffary, unlefs it be underftood 
to diftinguifh him from another Apollodorus of the fame City, and in- 
tended as a fecret Sarcafm on this Other, as not being an able or a 
worthy Man: by whom probably is meant That Apollodorus of Cyzi- 
cum, mentioned by Dzog. Laertius in his Ninth Book, who wrote fome 
Account of the Life of Democritus, and feems to have been One of his 
few immediate JDzfczples. For the Doctrine of Democritus was not con- 
tinued on after Them, but dyed, till it was revived again with Improve- 
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SOCRATES. 

‘Him, whom the Athenians have often appointed to the 
Command of their Armys, tho a Foreigner. "Then there 
is, befides, Phanofthenes the Andrian, and °° Heraclides of 
Clazomenz ; upon whom the City, notwithftanding that 
they are Foreigners, yet becaufe they have °° approved them- 

felves 


ments by Epicurus. If This be the Perfon hinted at, it confirms the 
Truth of what Laertius delivers for Certain, the Diflike which ۵ 
had conceived again 化 the Perfon of Democritus, his Writings, and his 
Doétrine, extending itfelf naturally to a Prejudice againft his Dz/czples. 
But of This further in our Differtation concerning the Life and Writ- 
ings of Plato. 

89 This General is mentioned by 22/7۵۸ in his Various Hiftorys, B. 14. 
C. c. together with Apollodorus of Cyzicum, and Both of them with 
high Commendations ; but in fuch a Manner, it muft be owned, as to 
induce a Sufpicion, that he had all his Knowlege of them froin this 
Paffage of the Jo. 

9° Plato feems to take this Opportunity of expreffing the Eiteem he 
had for thefe three Commanders; under whom, 'tis probable, that So- 
crates had ferved his Country in fome of thofe Campaigns, which he 
had made with fo much Glory. See ۳/۵۶۵ 5 Banquet. This whole Paf- 
fage, however, is underftood in a very different Senfe by Atheneus, B. 11. 
p. 506. who takes this Praife to be zromica! : in confequence of which 
Miftake he beftows ill Language on Plato, for having here, as he pretends, 
vilify d thefe Commanders, and thrown a Reflection upon the City for 
promoting them : According to the Suppofition therefore of Atheneus, 
they are introduced here, on Purpofe to depreciate them, and put them 
on a Level with an ignorant Rbapfodifi. A ftrange Interpretation! by 
which is weakened, if not intirely deftroyed, as well the Force of the 
Argument here ufed by Socrates, as of that Ridicule, with which he all 
along treats fo. For by fetting him in Comparifon with Commanders 
of real Merit only, could Socrates, confiftently with his own Reafon- 

2 ing, 


O is,‏ :ھا 


felves confiderable and worthy Men, confers the chief Com- 
mand of her Army, with other Pofts of Power and Govern- 
ment. And will not the City then beftow her Honours on 
io the Ephefian, and appoint Him her General, fhould he 
appear a Man valuable, and worthy that Regard? What ; 
are not ° You Ephefians originally of Athens? and then, 

befides, 


ing, invalidate the Account given by Jo, why he was not promoted, in 
that he was a Foreigner. Since the Argument would be very incon- 
clufive, if This were fuppofed the Meaning و‎ ** You fee how the City 
* chufes to prefer a Pack of Fellows, who have no Merit, and are Fo- 
* reigners as well as your Self; If You then are truly an expert and abl 

* General, tho a Foreigner, You may reafonably expect a Share in “fo! 2E 
<“ judicious a Promotion." And as to the Irony, Socrates is thus made to 
go out of his Way, and take off the Ridicule from lo, whilft he turns it 
upon Others. But the Reafloning is juft, and the Ridicule on Jo con- 
tinued ftrong, upon the contrary Suppofition, expreffed in other Words 
thus ; “ Your being a Foreigner can be no Bar to your Preferment; let 
“ not That deter you from fo laudable an Ambition: you fee whai Regard 
* the City pays to Men of Great Abilitys, tho born in other Country. 
* Let the Succefs therefore of Apollodorus and the reft encourage You to 
<“ offer your [elf a Candidate: for You on other Accounts have fiill fairer 
* Pretenfions.’ Were the Point, now in Debate, a Matter to he de- 
cided by Authority, to that of Ztbeneus we might oppofe that of Ælian, 
who commends the Comphment, made by Plaro in this Paffage, not 
only to the three foreign Generals, but to the City of Athens at the fame 
time, for giving her firft Honours to fuperiour Virtue, wherever found, 
without Regard to Birth-Place or to Popular Favour. ‘See /ZE//az. Var. 
Hitt: L. 14.-C. x. 

3! Socrates, having now fufüciently derided the perfonal Arrogance 
and Ignorance of Jo, before he quits him, beftows an Ironical Sarcafm 
‘or two upon the general Vanity of Jo’s Countrymen ; who, while they 
were funk in Matic Luxury and Effeminacy, valued themfelves highly, 
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befides, does Ephefus yield the Preference to Any City in 
point of Greatnefs ? But the Queftion is about your own 
Character, Io; What fhall we think of You? For if you 
fpeak Truth, when you fay, that you are able to difplay 
the Excellencys of Homer thro your Skill in any Art or 
Science, you are a Man, who does not aét fairly. For af- 
ter you had profeffed to know many fine Things, from. 
which you could illuftrate the Works of Homer, and had 
undertaken to give Me a Specimen of that Knowlege of 
yours, you deceive and difappoint me: whilft you are fo 
far from doing as you promifed, and giving me fuch a Spe- 
cimen, that you will not fo much as inform me, What thofe 
Things are, in which you have fo profound a Skill; and 
this, notwitbftanding I have long preffed you to tell me :. 
but abfolutely become, like Proteus, all various and multi- 
form, changing backwards and forwards, till at laft you: 
efcape me, by ftarting up a General; for Fear, I fuppofe, 
you fhould be driven to diícover, how deep your Wifdom: 
is in the Works of Homer, If then you really are an Ar- 
tift, and when you had promifed to give Me a Specimen لہ‎ 
your Art and Knowlege in Homer, wilfully difappoint me ;: 

you: 


in the firft place, upon their Defcent from the Athenians, fo illuftri-. 
ous for Wifdom and Valour, and next on Account of their Opulence 
and Magnificence; Circum(tances, in Truth, redounding only to their 
Shame ; yet the ufual Topicks of Boalt, thefe Two, High Defcent and 
Outward Greatnefs, whether in Nations or private Perfons, degenerated: 
from their Anceftors, and void of thofe Virtues, which raifed Them to 
that Greatnefs, 


Ir: Oi 70 


you act, as I juft now faid, unfairly. If indeed you are not 
an Artift, but an Enthuafiaft, one of thofe, who from Di- 
vine Allotment are infpired by Homer ; and thus, without 
any real Knowlege, are able to utter Abundance of fine 
Words about the Writings of that Poet, agreeably to the 
Opinion, which I had of you before; in this Cafe you are 
not guilty of any unfair Dealing. Chufe then, Whether 
of thefe two Opinions you would have me entertain of you; 
whether This, that you are a Man, who acts unfairly ; or 
this Other, that you are a Man under the Influence of fome 
Divinity. 
Io. 

Great is the Difference, O Socrates: 'tis certainly much 

the better Thing, to be deemed under Divine Influence. 
SOCRATES. 
This better Thing then, Io, is with You, to be deemed 


by Us, in your Encomiums upon Homer, * an Enthufiaft, 
and not an Artif. 


9۶ [n this laft Speech of Socrates the double Defign of the Jo is very 


plainly unfolded : for an Account of which more at large we refer to 
our Argument of this Dialogue. 


Af. r 


"M 
PM 


hon 


AEN Le 


2 
او 2 


)© را 
A‏ ا 


^ 


ms 


~ - 
- al r 
7 - "i = = = 
> عیب‎ ~ 一 — ج‎ = 
一 一 pn 一 人 A = ۱ - 
— - مج ~ س‎ I 2 | 
" £ - ° æ- — مد‎ 
= < ae A = : 
n^ rae - | ; : : | 
: =: = = — » ^ + - نیج سے‎ 
~~ ar E ` مص سے سے‎ ~ < = E E : š ۱ 
— سب‎ 2 = ۱ | x 
= = —= Z= سم‎ r^ eee a — - — a سوب‎ ~ ~ — 
رس سج‎ E مم سم میں سیر سوب ہیی سے تحص مع یہ مر‎ — P : = = 2 š = : = 
— A Te مھ‎ w = ہے‎ — Á... s... S% t — —— tO — - ^ - LE س‎ — — = 
2 — s PM وھمے یھ‎ n y : m — ore: مص‎ — — — | — 
= : — > مم سد سس رت‎ — +—Ñ حور‎ ` — — 一 一 -- « م — سی ج ہے‎ 一 سے۔ هروه کے سے‎ 
— ۳۳۹ ہے ہے‎ — preview peat سود‎ TT Ped a eee n وس می‎ A me = = = : - = E ۱ 2 2 
š — = SS یه‎ —— =< ~ = - < 一 —— eee O 22 سے — ہمہ‎ 一 一 
re ہے ہج شی‎ cg سم ريش ريس مس ی‎ aera a — Y = — -一 = = l = | : $ ww = = ares | مم ہم‎ = 
——— má — A— ee s — زد ی‎ et tatto —. Re یی‎ Pa pit جع‎ —— tms bed لود‎ p etd مب‎ ct مم‎ - : = s : - = = == : 
_ وس عمج هی‎ rt ےج سے ی‎ s ممجصم‎ o rci iti کی سس‎ amt a — aa "— یسوی > — بی‎ 6 a Oe | مھ‎ " 
A vli QJ Qi ee pate, «fq. “کت‎ range ~~: "v ip RO ر‎ agat rapto ہو ین‎ t s مہ‎ -omm ے تھے یم‎ e ed = — — = | = = = = š 
— mtd ہے باس‎ — ren سمت امو‎ a siet m l... ym -一 ~ 2 一 LT LI zx t = = سے‎ = = n — - | | = مھ‎ 
price سح ی‎ an... سا ی ی و رو‎ ntm bete -— pun ۱ on furto - 3 = = = 
= TE = = - € ` ہے‎ a a ae an deu ہے‎ n or .رر‎ ~ 一 -- - - " ne سه‎ + 
سو یسح سید دہ یج شيب‎ pda A — — — Ó sanie ngos agam سد حم مم مدرم‎ mq mt fester — — —_ 一 aste trapo tit — سوه ہے‎ awama pe - P" نے‎ pre anwa ہے تھے‎ 二 
Ñ d et کک‎ Ft m سیب مسوم‎ T a... wo — ODD mw و‎ ues وی‎ a m ras flusso ut a t — == 
- peram eae w ممصھرےےے — دسج بیس ورن‎ ute m E و سس سے ےت ۔‎ Pa ہج عم وہ ہے ہے سوہ ہے‎ te `. s c کہ‎ - = = = 2 — os = = | s 
- — i treo د سے‎ carat m m سی‎ e! و € ——— کے ی یه ور یر ی ی‎ ian a e prt e <... هی = —- — کٹ‎ 一 2 = = E = = سمےم‎ = 2 == 
- کو ہممومے‎ — s... dre er. ےمم ہم مم‎ pur نو‎ tali مھ مہ ہے‎ d e a 1 = = CES : = موه‎ + 二 = == — = === سے‎ 
ی‎ — — " r p 一 uio ap ی‎ Pa Fui اال‎ pup " A — w x mp سے‎ s 一 一 - — 
- po ےمووبِ‎ m mms سره‎ N 一 一 ~: — per o ht rara... eme oe met td یت‎ 一 — = >= = === = 一 一 E = = = — » س رج‎ == 
= < - کھ‎ ta سم - ہے‎ — gt ( ta o ir ns ~ — - < — a 和 و‎ a a — 
- مسا‎ a و سے‎ Te —— کی — ہا‎ w ہے‎ ~- — — = 5 = = = 
ےم‎ - 一 ae — ند تین‎ —— A = 一 > ی ی ن نع سک د نے = —- ^-^ وی‎ T — = 
m سب سے مس سے‎ ——— ar - fonds 一- — - سے‎ ttm — 
5 c = z Í > ° = = — ہیس‎ = 
= = = = -4 < s 
ودي ل 9 — صب‎ | 
Lind = -n - - Ë = 
qe Aq Rt š x 
| š ہے‎ Y = 
二 
om a od ~ 


سي ج p‏ 
ہے 


- — 
le tap. mt db ntt, 


4و —- 


M M سجھ‎ MÀ ج‎ 


ےھ جسوہ ہم — — 
up Are .‏ 


- 
a dese Sa 


سے Padi‏ 
سید د — 


aarp ee‏ وس مپممےسچسم۔مومبوسووریوپ 
= ہے 


weet. 


